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1	 Engaging young Australians with Asia through The Arts curriculum

1.1 	 Rationale
The Australian Government, through its funding of the Asia Education Foundation (AEF) and in its 
partnerships with education jurisdictions in each State and Territory, has been actively pursuing a 
studies of Asia agenda since 1992. During this period a number of policy, curriculum and pedagogy 
initiatives have been undertaken. 

The growing significance of Asia for Australia provided the economic, strategic and cultural context for 
the endorsement of the National Statement for Engaging Young Australians with Asia in Australian Schools 
by the Ministerial Council on Education Employment, Training and Youth Affairs (MCEETYA) in 2005. 
All education systems agreed through that document that the goal of Asia engagement is best met 
through the systematic, school-wide inclusion of studies of Asia and Australia within the mainstream 
curriculum across learning areas and year levels. 

The AEF is supporting State and Territory education jurisdictions and schools to develop scope and 
sequence courses of study, K–10, for a number of learning areas: English, Studies of Society and Environment 
(SOSE), and The Arts. The aim is to identify opportunities for teachers within these curriculum areas to 
introduce or strengthen engagement with Asia, as opposed to requiring additions to content or approach.

The purpose of the Asia Scope and Sequence for The Arts is to:
•	� articulate key curriculum concepts and content across the compulsory years of schooling (to year 10);
•	� provide advice and support to teachers of  The Arts in order to facilitate their efforts to engage 

young Australians with Asia;
•	� point teachers to existing exemplary resources that allow students to engage with Asia in The Arts 

classroom; and
•	� become the basis of an online schema linking to a repository of curriculum materials that will be 

extended over time, and that is freely available and accessible to teachers in Australian schools.

1.2 	 The Arts curriculums in Australia
The national Asia Scope and Sequence for The Arts is based on State and Territory Arts curriculums and 
syllabuses. The content of The Arts key learning area curriculums and syllabuses across Australia is, 
to a large extent, based on the concepts and methodologies appropriate to the academic disciplines 
that underpin the learning area (Dance, Drama, Media, Music, and Visual Arts). Each of the Australian 
States and Territories has developed particular perspectives on the ways in which these disciplines may 
be integrated within The Arts learning area and the extent to which they are regarded as ‘stand alone’ 
disciplines within an Arts framework. While there are elements of consistency of content between many 
of the State and Territory curriculum documents, there is no formal national consistency on each of the 
aspects that have been listed in this Scope and Sequence. The aspects that have been selected are those 
that represent the ‘best fit’ with the majority of The Arts curriculums and syllabuses throughout Australia.

The Asia Scope and Sequence for The Arts has been developed to align with the curriculum principles 
described in the National Statement for Engaging Young Australians with Asia in Australian Schools (2006) 
and will assist students to:
•	� understand the diversity of art forms in Asia;
•	�� recognise the contribution of the arts of Asia to Australian cultural life in the past and the present;
•	�� understand the interconnections between the people and cultures of Asia;
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•	�� understand key issues, ideas, beliefs, values, and art practices within the countries and cultures  
of Asia;

•	�� recognise the ways that the arts of Asia have influenced, and been influenced by other cultures  
and traditions;

•	�� critically analyse representations of Asian peoples and nations;
•	�� become involved in and where possible, experience Asian cultures and arts;
•	�� analyse events or issues in Asia that have current interest or relevance and critically explore 

perspectives from which these events or issues are being reported; and
•	�� to use information and communication technologies in developing deeper understandings about Asia.

1.3	 Why young Australians need to engage with Asia
Today, 23 per cent of Australians were born overseas, with about 5 per cent of these born in Asia. 
800,000 Australians speak an Asian language at home and our schools include teachers, students  
and parents from Asian backgrounds. 

To nourish community harmony while maximising the benefits and opportunities to be derived from 
cultural diversity, schools must assist young people to:
•	�� understand and appreciate the diversity of Asia’s peoples, environments, cultures, belief systems 

and societies;
•	�� develop and communicate informed attitudes, values and behaviour towards Asian people, events, 

issues and lifestyles;
•	�� know about contemporary and traditional Asia;
•	�� make connections between Australia and Asia; and
•	�� display intercultural sensitivity in their interactions with peoples of the Asian region, both within 

and outside Australia.

All learners have a culture, and intercultural learning starts with the realisation that one’s own 
viewpoint is culturally determined. Learning about the peoples and cultures of Asia involves 
examining how those cultures are constructed and enacted over time, and understanding of the arts is 
central to this process. Learning about culture also depends on an interaction between known cultures 
and new cultures. Ultimately, it involves reconsidering who we are, and reflecting on the self, the other 
and one’s reactions to both.

In Australian schools, studies of Asia are likely to cover the sub-regions of:
•	�� North-east Asia including China, Japan, Mongolia, North Korea, South Korea and Taiwan;
•	�� South-east Asia including Brunei Darussalam, Cambodia, Indonesia, Laos, Malaysia, Myanmar,  

the Philippines, Singapore, Thailand, Timor-Leste, and Vietnam; and
•	�� South Asia including Bangladesh, Bhutan, India, the Maldives, Nepal, Pakistan, and Sri Lanka.

Some schools also extend the definition of Asia to the Asia-Pacific region.

The Asia Scope and Sequence for The Arts uses the term ‘peoples and cultures of Asia’ to encompass not 
only the diversity of the Asian region, but also the diversity of people of Asian backgrounds living in 
Australia. References to specific countries, cultures or issues are used only as examples, any of which 
can be adapted to reflect the needs of individual programmes. 
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2	                    	   The Asia Scope and Sequence for The Arts

2.1	 The Arts and Asia 
The Arts have the capacity to convey meaning, ideas and feelings through symbolic, experiential, and 
expressive communication. Images, performances and narratives can influence an audience. They also 
involve both audience and the creators themselves in action, dialogue and reflection, and in imagining 
and exploring possibilities.

Today, across Australia, curriculum frameworks and syllabuses are underpinned by the teaching  
and learning principles of facilitation and engagement. Teachers, in their roles as facilitators of student 
enquiry, are assisting students to access and explore resources, tools and experiences that expand their 
intelligences. Learning programmes are designed to develop students’ ability to synthesise concepts 
and ideas about the society in which they live, and to become critical thinkers and problem solvers. The 
Arts key learning areas provide a means of actively exploring the diversity of the peoples, environments, 
belief systems, aesthetic traditions, celebrations, rites and skills within Asia and Australia.

New digital and multi-media products, social and scientific theories, archaeological discoveries 
and notions of cultural awareness are continuously redefining the way we understand ourselves. 
While previously each art form had its own forms, practices and conventions, today the distinction 
is less clear due to multi-modal forms and computer technologies. Although Dance, Drama, Media, 
Music and the Visual Arts (incorporating art, craft and design) will be the key art forms referred to, 
interdisciplinary or multi-modal examples will form part of the Professional Elaborations.

Engagement in Dance, Drama, Media, Music and the Visual Arts offers avenues for the development 
and refining of ideas, and the integral processes of analysis, inquiry, synthesis, and reflection.

The role of the artist and performer is to communicate meaning through different media and technical 
processes. For the audience, an artwork is a communicating symbol by which people experience and 
explore ideas and meanings drawn from social, historic, cultural and environmental sources. The critic, 
broadly defined to include students, is the commentator who assesses meaning and worth through the 
technical, sensory, expressive and formal properties of the work within a historical, social and cultural 
context. However, it is important to note that terms such as ‘artist’, ‘artwork’, ‘performance’, and ‘critic’ 
may carry different meanings, or none at all, in the cultures of Asia.

The concept of the arts as a finite and identifiable body of work in Western cultures is continuously 
evolving. There are significant differences in how different societies in the West have viewed and view 
arts practice. Similarly, distinctions between the artist or artisan that may have been prevalent in the 
past in the West are now challenged. 

Western museums and galleries may reinforce notions of what is understood by the arts. Most 
Australian museums and galleries have extensive collections of the arts of Asia, although what actually 
constitutes a gallery or a museum collection may vary. Australian galleries and museums may favour 
the arts of one country in Asia, or specific arts forms from Asia. In comparison, in dynastic China, 
a scholar-gentleman may have collected arts forms as varied as paintings, calligraphy, porcelain, 
carvings in stone or horn, natural stones, and lacquer. It is rare for the complete range of arts forms 
from an Asian country to be displayed in an Australian gallery or museum. Exhibitions may also 
decontextualise an art work from its purpose or origin. For example, sacred sculpture from Asia has 
a ritual purpose which is rarely reflected in a gallery or museum display. 
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In the absence of knowledge about function, purpose and history, the audience or viewer may rely on 
responses and evaluation criteria that may be only partly relevant or that may be different to the way 
that objects are viewed in the societies and cultures of Asia. For example, in the West, figurative art has 
been central to evolving Western traditions of painting. By contrast, in China from the eleventh century, 
landscape painting achieved a dominant position. On one level an Australian student may respond to a 
Chinese landscape painting in terms of its use of colour, form, structure, and brush work using an arts 
lexicon informed by arts criticism and aesthetics in the West. However, the artist’s purpose or intent in 
painting the landscape may be only partly apprehended without education about the philosophical and 
spiritual nature of the work as experienced by the creator or viewer.

The Asia Scope and Sequence for The Arts aims to develop appropriate intercultural understanding of the 
arts of Asia through the references to content in the Professional Elaborations.

2.2 	 Aspects
Five broad areas of The Arts (Dance, Drama, Media, Music and Visual Arts) have been selected to 
underpin and structure the Asia Scope and Sequence for The Arts. These aspects approximate the scope of 
the concepts, content and perspectives found within State and Territory Arts curriculums and syllabuses.

2.2.1 	 Dance
Dance involves non-verbal kinaesthetic expression, where the language of movement is explored using 
mind and body. The elements of dance are combined to create expressive movements that convey 
meaning. Students use and reflect upon the various elements of dance in appreciating and performing 
their own dances and the dances of others, from different times and cultures. The contexts for learning 
experiences may be drawn from a variety of sources, including contemporary and popular dance, social 
dance, modern dance, and indigenous, folk and traditional dance from Australia and Asia. 

Throughout history, dance has existed in a range of forms and for a broad range of purposes: cultural 
activities, theatrical performances and religious rites. Traditional and contemporary dances from the 
diverse cultures of Asia enrich our lives and expand our knowledge and creative horizons.

Dance education emphasises the exploration of the diversity of styles, contexts, purposes and genres, 
as well as the skills, techniques and processes associated with the making, performing and appreciation 
of dance. Current curriculum resources emphasise the role of learning in collaborative teams, the 
integration of thinking and learning tools, and the importance of understanding, critically analysing 
and responding to stereotyped views of traditions in Asian cultures.

2.2.2 	 Drama
Drama involves the exploration of real and imagined events through human interaction, play, 
‘theatrical’ performance and film and television improvisation. Shared elements of drama include 
audience and participants, character, sound, voice, dramatic tension, movement and mood. Drama 
draws on past and present social and cultural contexts, and contemporary and traditional dramatic 
styles, traditions and forms. The range of traditional and contemporary dramatic elements from the 
diverse cultures of the Asian region enrich our understanding and broaden our perspectives.
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Drama education encourages the co-operative exploration and development of concepts and ideas in a 
range of contexts, and uses skills such as stagecraft and rehearsal to shape the elements of drama. Key 
elements include exploring the metaphorical and symbolic, the use of appropriate physical and verbal 
language, and discriminating and responding to specific stimuli.

Cultural context, perspective and values affect definitions of drama. Viewing or engaging in dramatic 
representations of Asian cultures’ traditional and contemporary contributions to the field of drama, 
builds students’ knowledge of traditions and historical events and aids an understanding of their 
contributions to Australian heritage and contemporary society.

2.2.3 	 Media
Media involves the use of technologies to represent ideas and experiences. Media production can take 
many forms including film, television, print, computer and digital technology, audio, photography  
and an ever-increasing range and scope of associated technologies and equipment.

Media education involves developing technical skills and competencies in a range of production 
processes. The exploration, evaluation and production of media ‘texts’ should occur with an awareness 
of audience and creator’s intention as well as social and cultural contexts. Audience, representation, 
language and critical analysis are integral to engagement in media forms and representations. Through 
practical work, students can develop technical and production skills and build an understanding of 
how media products create and manipulate meaning. Skills developed will include scripting, framing, 
positioning, listening, recording and editing.

While Media is a global art form, it is important that students, as both audience and producers, 
understand Asian societies’ contributions to the development of media technologies and knowledge. 
The media is a common source of information about contemporary and historic Asian societies. 
Students need to understand the trends and developments common to Australia and Asia as well as 
recognise the cultural richness and diversity expressed in and provided by Asian media products. They 
also need to understand that the ways in which audiences receive and respond to media productions 
(eg radio and television productions and film, both at home and in cinemas) is culturally determined. 
Media products are the result of contemporary, historic and institutional influences on the makers.

2.2.4 	 Music
Music reflects the experience of the composer/creator, performer and listener. Because music is 
a unique means of expression, of knowing and communicating experience, it makes a profound 
contribution to personal, social and cultural identities. Students’ involvement is usually through 
composing, improvising, performing, listening and responding.

Music is frequently part of other art forms such as dance, theatre, film and the visual arts. As well  
as being intellectually and emotionally stimulating, it serves aesthetic and functional purposes. 
Working with sound when rehearsing, composing, improvising, and arranging a work for  
performance, develops skills and knowledge. 

Music education involves working individually and collaboratively with others. It can involve 
playing a musical instrument (manufactured or improvised, acoustic or electronic), singing and using 
equipment like computers, synthesisers and other electronic equipment. Presenting music is the act 
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of performance directly connected with the creation and interpretation of a music work. Through 
experiences that incorporate practice, theory, analysis and historic research, students learn to make 
critical responses to music.

Music has the capacity to evoke strong responses. Although individuals in Australian and Asian 
cultures may respond in different ways to the same music, there are cultural and social similarities 
in the way people perceive and/or value music and the role it plays in societies, places and times. 
Recognising the diversity of forms (vocal, instrumental, theatrical), instruments, styles and traditions 
(genres) across cultures and the role of music in religious and secular ceremonies will enhance students’ 
appreciation of music. 

2.2.5 	 Visual Arts
Through the Visual Arts, people explore and express ideas, emotions and experiences and explore 
concepts and images. They use a range of skills, processes, techniques, materials and mediums to 
produce images. Reflection upon, and appraisal of personal work and the work of others in both 
historic and contemporary contexts is an integral component.

Dividing the Visual Arts into art, craft and design and trying to describe associated processes, products 
and people is not necessarily helpful today. In addition to traditions such as painting, printmaking and 
sculpture, works can be two-, three- or multi-dimensional, multi-modal, and involve digital elements 
and performance. Today’s students need to appreciate this diversity, to be challenged and to uncover 
stereotypical viewpoints through an examination of cultural, traditional and contemporary examples. 
Another account of artistic understanding is the interrogation of objects. Exploring questions like 
‘What is art?’ requires reflective engagement with practices across the art world. Digital photography 
and computer-generated images confront students with new questions about virtual reality. Developing 
responses to these questions has become as important as understanding texture in paintings.

To existing notions of production and ‘Western’ views of the visual arts, must be added in-depth, cross-
cultural learning through examination of artefacts and aesthetic processes and issues associated with 
many cultures. Through the study of, and engagement in, historic and contemporary Australian and 
Asian works, students can explore skills, techniques and understandings from diverse cultural practices 
and traditions.

Visual Arts education involves the students as creators, critics and historians. Emphasis is placed on 
making, exhibiting and evaluating works to aid analysis and interpretation. They learn appropriate 
terminology as they come to understand that specific and cultural meanings can be conveyed through 
visual symbols and forms. It is important that they explore the values and historic traditions behind  
the arts in their own and Asian cultures.



�

2.3 	 Reading the Scope and Sequence
The Asia Scope and Sequence for The Arts describes a developmental continuum (the ‘sequence’) through 
four stages of schooling and at two levels of detail. The continuum is focused (the ‘scope’) through those 
essential learnings relevant to the Asia-Australia relationship that can be taught within Arts programmes. 

Lower Primary  
(to the end of Year 3) Upper Primary Lower Secondary Middle Secondary  

(to the end of Year 10)

Overview Professional 
Elaboration

Overview Professional 
Elaboration

Overview Professional 
Elaboration

Overview Professional 
Elaboration

The Overviews by stage of schooling provide a high-level picture of development, while the 
Professional Elaborations develop these into detailed advice linked to exemplary resources for 
engaging young Australians with Asia through The Arts curriculum. 

The opportunities to learn described in the Overviews and Professional Elaborations are intended to 
be reasonable, challenging and appropriate. They represent what students can attain by the end of the 
stage rather than at its beginning. 

The Overviews by stage of schooling and the Professional Elaborations should be read together, with 
the Professional Elaborations expanding upon and providing more specific detail to clarify the intent  
of the Overviews. Each Overview and Elaboration subsumes the knowledge, skills, understanding  
and capacities of the Overview and Elaboration that precedes it.

2.3.1 	 Selecting content
The Professional Elaborations in this document provide the connections between opportunities to 
learn and appropriate resources. They have been designed to illustrate the diversity of Asia rather 
than to provide a depth of focus on one particular country. In selecting content, curriculum designers 
in schools need to strike a balance between in-depth studies of selected countries and broader, more 
general studies that explore themes, topics or issues. Auditing the primary or secondary curriculum at 
the school level is important. An audit will provide data about the school’s capacity to deliver in-depth, 
sustained and sequentially developed understandings of some countries in Asia as well as an infusion 
of content in specific units which delivers understandings of diversity or of key events or themes 
relevant to the local curriculum.
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2.3.2 	 Resources
The Asia Scope and Sequence for The Arts uses curriculum resources from Asia and Australia. Different 
types of resources may be used to assist students to appreciate and critique a range of perspectives, 
biases and stereotypes, and to be conscious of cultural relativism when investigating an area of content.

The exemplary print and electronic resources listed in the Elaborations and References are intended 
to provide suggestions for teachers of The Arts about the texts on which they can draw to support 
the scope and sequence. The list is not exhaustive and draws primarily on existing studies of Asia 
resources. The study of a specific Asian language, or the ethnic background of students, should 
influence the selection of content within the school’s broader studies of Asia programmes. 

In many cases the suggested resources are suitable as stimulus material to support engagement with 
Asia; in other cases, a resource identifies full lesson plans and units of work that are appropriate for 
exploring the concepts and ideas outlined. Teachers will become familiar with the extensive range of 
material as they scan through the resources, and will identify other texts suitable for their classrooms. 

Appropriate web resources can be found at the AEF website (www.asiaeducation.edu.au). This resource 
has not been listed or repeated in each section, but should be explored before planning lessons.

2.4 	 Overviews by stages of schooling
In the following tables, each of the Overviews is preceded by a code such as Da1, Me2 and so on.  
These codes are intended to provide reference points for educators using this document in discussions 
or curriculum design.

2.4.1 	 Lower and Upper primary
These Overviews have been developed for primary teachers. They summarise the more detailed 
content of the Professional Elaborations which describe in detail the knowledge, skills, understandings 
and capacities that students in Australia should have the opportunity to learn in The Arts learning area.

http://www.asiaeducation.edu.au
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Dance Drama Media Music Visual Arts

Students use basic 
physical skills and 
expressive actions to 
create and perform 
movement sequences. 
They also observe 
and talk about dance 
created and performed 
in their own and in 
other cultures. They:

• �Da1. create or 
learn and perform 
movement sequences 
that respond to 
visual, written and 
performance texts 
about the lives of 
people in or from  
a country in Asia

• �Da2. observe and 
talk about videos 
or photographs of 
dance performance 
in or from a country 
in Asia.

Students use basic 
skills and materials to 
create and perform 
drama works. They 
also observe and talk 
about drama created 
and performed in 
their own and in other 
cultures. They:

• �Dr1. create and 
perform role-plays 
or  simple narratives 
that respond to 
visual, written and 
spoken texts about 
the lives of people 
in or from a country 
in Asia

• �Dr2. observe/
listen to and talk 
about videos or 
photographs of 
drama performance 
from a country 
in Asia.

Students use basic 
media skills, materials 
and technologies to 
create and present 
media texts. They also 
observe and talk about 
media texts produced 
and presented in 
their own and in other 
cultures. They:

• �Me1. create and 
share simple media 
texts that respond to 
visual, written and 
spoken texts about 
the lives of people 
in or from a country 
in Asia

• �Me2. observe/listen 
to and talk about 
meaning and 
representation in 
print and digital 
media texts from  
a country in Asia.

Students use voice, 
sounds and a variety of 
instruments to create 
and perform music 
works. They also 
observe and talk about 
music composed and 
performed in their own 
and in other cultures. 
They:

• �Mu1. create or 
learn and perform 
simple music 
works to illustrate 
visual, written or 
performance texts 
by people in or from 
a country in Asia

• �Mu2. observe/listen 
to, and talk about 
videos, audio tapes 
or photographs of 
music performance 
from a country 
in Asia.

Students use basic 
skills and materials 
to create and exhibit 
art works. They also 
observe and talk about 
art works created in 
their own and in other 
cultures. They:

• �VA1. create and 
share simple art 
works that respond 
to visual, written or 
spoken texts about 
the lives of people 
in or from a country 
in Asia

• �VA2. observe and 
talk about meaning 
and representation 
in images and 
objects from a 
country in Asia.
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Dance Drama Media Music Visual Arts

Students use appropriate 
physical skills and 
expressive actions to 
create and perform short 
dance works. They also 
recognise and discuss 
features of a range of 
dances created and 
performed in their own and 
in other cultures. They:

• �Da3. create or 
learn and perform 
short movement 
sequences that 
explore the traditions 
and customs of 
peoples within or 
from a country in Asia

• �Da4. explore and 
discuss the content, 
expressive qualities 
and purposes of 
dance works from 
Asia.

Students use 
appropriate skills, 
techniques, processes 
and conventions to 
create and perform 
drama works. They also 
recognise and discuss 
features of drama 
created and performed 
in their own and in other 
cultures. They:

• �Dr3. create and 
enact short drama 
sequences that 
explore the traditions 
and customs of 
peoples within or 
from a country in Asia

• �Dr4. explore 
and discuss the 
conventions, 
meanings and 
purposes of drama 
works from Asia.

Students use 
appropriate skills, 
techniques, materials 
and technologies to 
create and present 
media texts. They also 
recognise and discuss 
features of media texts 
produced and presented 
in their own and in other 
cultures. They:

• �Me3. create and 
present media texts 
that explore common 
symbols, patterns 
and designs used 
by peoples within or 
from a country in Asia

• �Me4. explore and 
discuss the content, 
features and 
purposes of media 
texts from Asia.

Students use 
appropriate skills, 
techniques and 
technologies to create 
and present music 
works. They also 
recognise and discuss 
features of music works 
created and performed 
in their own and in other 
cultures. They:

• �Mu3. create or learn 
and present short 
music works  that 
explore the traditions 
and customs of 
peoples within or 
from a country in Asia

• �Mu4. explore 
and discuss the 
conventions, features 
and purposes of 
music works from 
Asia.

Students use 
appropriate skills, 
techniques, processes 
and conventions to 
create and exhibit 
art works. They also 
recognise and discuss 
features of art works 
created and presented 
in their own and in other 
cultures. They:

• �VA3. create and 
exhibit art works that 
explore common 
symbols, patterns 
and designs used 
by peoples within or 
from a country in Asia

• �VA4. explore 
and discuss the 
conventions, 
meanings and 
purposes of art  
works from Asia.
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2.4.2 	 Lower and Middle Secondary
These Overviews have been developed for secondary teachers. They summarise the more detailed 
content of the Professional Elaborations which describe in detail the knowledge, skills, understandings 
and capacities that students in Australia should have the opportunity to learn in The Arts learning area.
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Dance Drama Media Music Visual Arts

Students explore 
a range of skills, 
techniques and 
conventions to 
choreograph and 
perform dance works. 
They also investigate 
how dance works are 
created and performed 
within particular cultural 
contexts. They:

• �Da5. explore, adapt 
and perform dance 
works from one or 
more countries in 
Asia that explore 
peoples’ beliefs  
and values

• �Da6. investigate the 
spiritual, social and 
cultural contexts of 
dance works from 
one or more countries 
in Asia.

Students explore a 
range of skills, materials 
and equipment to 
create and perform 
drama works. They 
also investigate how 
drama works are 
created and performed 
within particular cultural 
contexts. They:

• �Dr5. explore, adapt 
and perform drama 
works from one or 
more countries in 
Asia that explore 
peoples’ beliefs  
and values

• �Dr6. investigate the 
spiritual, social and 
cultural contexts of 
drama works from 
one or more countries 
in Asia.

Students explore a 
range of media skills, 
techniques, materials 
and technologies to 
construct and present 
media texts. They also 
investigate how media 
texts are produced 
and presented within 
particular cultural 
contexts. They:

• �Me5. explore, adapt 
and present elements 
of media texts from 
one or more countries 
in Asia to explore 
peoples’ beliefs  
and values

• �Me6. investigate the 
spiritual, social and 
cultural contexts of 
media texts from one 
or more countries  
in Asia.

Students explore 
a range of skills, 
techniques, and 
instruments to create 
and perform music 
works. They also 
investigate how music 
works are created 
and performed within 
particular cultural 
contexts. They:

• �Mu5. explore, adapt 
and present music 
works from one or 
more countries in 
Asia that explore 
peoples’ beliefs  
and values

• �Mu6. investigate the 
spiritual, social and 
cultural contexts of 
music works from 
one or more countries  
in Asia.

Students explore a 
range of techniques, 
materials and 
equipment to create 
and exhibit art works. 
They also investigate 
how art works are 
created and presented 
within particular cultural 
contexts. They:

• �VA5. explore, adapt 
and present elements 
of art works from one 
or more countries 
in Asia to explore 
peoples’ beliefs  
and values

• �VA6. investigate the 
spiritual, social and 
cultural contexts of 
art works from one 
or more countries  
in Asia.
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Students experiment 
with diverse elements, 
skills and techniques 
to choreograph and 
perform dance works. 
They also research, 
examine and perform 
dance works about, or 
created within a country 
or culture of Asia. They:

•	�� Da7. choreograph 
and perform dance 
works demonstrating 
an understanding 
of conventions and 
techniques used in 
or inþuenced by the 
practice of dance  
in Asia

•	�� Da8. research and 
analyse the stylistic, 
technical and 
aesthetic features 
of traditional and 
contemporary dance 
works performed 
within or inþuenced 
by a culture in Asia.

Students experiment 
with diverse elements, 
skills and techniques to 
create or interpret and 
enact drama/theatre 
works. They also 
research, examine and 
discuss drama works 
written and performed 
in their own and in other 
cultures. They:

•	�� Dr7. write and 
perform drama works 
using theatrical 
conventions and 
technologies used in 
or inþuenced by the 
traditions of theatre  
in Asia

•	�� Dr8. research and 
analyse the stylistic, 
technical and 
aesthetic features 
of traditional and 
contemporary drama 
works performed 
within or inþuenced 
by a culture in Asia.

Students experiment 
with diverse media 
conventions, skills, 
techniques, materials 
and technologies to 
construct and present 
new media texts. They 
also research, examine 
and discuss media texts 
produced and presented 
in their own and in other 
cultures. They:

•	�� Me7. design, make 
and present media 
texts that adapt or 
reþect on elements 
of traditional or 
contemporary media 
texts used in or 
inþuenced by media 
works from Asia

•	�� Me8. research and 
analyse the stylistic, 
technical and 
aesthetic features 
of traditional and 
contemporary media 
texts produced within 
or inþuenced by a 
culture in Asia.

Students experiment 
with diverse music 
elements, conventions, 
skills, techniques 
and technologies to 
compose and perform 
music works. They 
also research, examine 
and discuss music 
works composed and 
performed in their own 
and in other cultures. 
They:

•	�� Mu7. compose or  
perform music works 
demonstrating an 
understanding of 
conventions and 
techniques used in 
or inþuenced by the 
practice of music  
in Asia 

•	�� Mu8. research and 
analyse the stylistic, 
technical and 
aesthetic features 
of traditional and 
contemporary music 
works performed 
within or inþuenced 
by a culture in Asia.

Students experiment 
with diverse 
conventions, skills, 
techniques, materials 
and equipment to 
create and exhibit new 
art works. They also 
research, examine 
and discuss art works 
created and presented 
in their own and in other 
cultures. They:

•	�� VA7. design, create 
and exhibit art works 
that explore the styles 
and conventions 
used by historic and 
contemporary artists 
within or inþuenced 
by art works from 
Asia

VA8. research and 
analyse the stylistic, 
technical and aesthetic 
features of traditional 
and contemporary art 
works created within or 
inþuenced by a culture 
in Asia .
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2.5 	 Professional Elaborations – Primary
In the following tables, each of the Professional Elaborations is preceded by a code such as Da1,  
Me1.1, VA2.3 and so on. These codes are intended to provide reference points for educators using  
this document in discussions or curriculum design.

2.5.1 	 Lower Primary
In the lower years of primary schooling, learning experiences about Asia should be designed to 
stimulate interest, awareness and psychological comfort with cultural contrasts and comparisons.  
The aim is that students will begin to understand and appreciate something about the diversity of 
Asia’s peoples, environments, cultures, religions and societies, both within and outside Australia.  
The examples have been chosen to illustrate diversity of options rather than a depth of focus about 
one or two countries or topics. Schools are encouraged to include both depth and breadth in selecting 
content about the Asian region.
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DANCE (Lower Primary)

Students use basic physical skills and expressive actions to create and perform movement sequences.  
They also observe and talk about dance created and performed in their own and in other cultures.

Engaging with Asia through The Arts curriculum Exemplary resources

Da1. Students create or learn and perform movement sequences that respond 
to visual, written and performance texts about the lives of people in or from a 
country in Asia. They:

• �Da1.1. use their imagination and/or experience to create/recreate a set of 
body shapes or a simple movement sequence based on ideas and feelings 
suggested by texts from or about a country in Asia (e.g. make body shapes 
and movements in response to music; improvise a dance based on stimuli 
such as props, words, games and poems)

• �Da1.2. explore, select and combine dance components to create expressive 
movement sequences that communicate feelings, relationships and 
narratives (e.g. learn about and perform movements and positions for a 
group dragon dance from China)

• �Da1.3. rehearse and perform, as a member of a group, short dances about 
aspects of life in a country of Asia for a familiar audience (e.g. a dance 
representing animals and birds – elephants, peacocks, monkeys; a dance 
illustrating a popular story).

The Snapshots of Asia series has images, stories, 
games and a section on practising and performing 
in nine countries in Asia.

Indonesian Kaleidoscope explains how to perform 
the Waktu Potong Padi song and dance.

Balinese Children’s Garden explores everyday 
life in Indonesia and the importance of dance and 
performance in the Balinese culture.

Images of Asia: Symbols, Pattern and Design 
includes images of dance performance across eight 
Asian countries.

Da2. Students observe and talk about videos or photographs of dance 
performance in or from a country in Asia. They:

• �Da2.1. explore and talk about the use of shapes, patterns, movements, 
spatial conýgurations, costumes and scenery within dances from a country 
in Asia (e.g. harvest dance from China or Indonesia; shamanistic or folk 
dances from Korea)

• �Da2.2. observe and discuss the messages and meanings (feelings, ideas, 
purpose) conveyed within performances of traditional dance works from a 
country in Asia (e.g. folk or tribal dances from India that celebrate an event 
such as a wedding)

• �Da2.3, Dr2.3, Me2.3, Mu2.3, VA2.3. observe and talk about similarities 
and differences in the same story presented in different arts forms (e.g. 
cartoons, television, pictorial representations, dance and/or puppet versions 
of the quest of Rama and Hanuman).

Voices and Visions from Indonesia CD-ROM has 
video clips comparing folk dances from different 
regions of Indonesia.

Images contains information about dance and 
costumes in many countries in Asia.

Inspirations: Art Ideas for Primary and Middle Years, 
Card 13 explores the messages conveyed through 
masks in Korean Hahoe dance-drama.

Art forms can be compared by exploring the impact 
of Wayang plays in print form in Access Asia: Primary 
Teaching and Learning Units, in video performance 
on the Voices and Visions from Indonesia CD-ROM 
and musically through Byar’s performance on the 
Musica Viva website.

http://www.asiaeducation.edu.au/snapshot/index.htm
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=436
http://www.asiaeducation.edu.au/imagesofasia/index.htm
http://www.asiaeducation.edu.au/imagesofasia/index.htm
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=133
http://www.asiaeducation.edu.au/promotion_site/inspirations/
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=153
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=153
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
http://www.musicaviva.com.au/mvis_about.asp
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DRAMA (Lower Primary)

Students use basic skills and materials to create and perform drama works.  
They also observe and talk about drama created and performed in their own and in other cultures.

Engaging with Asia through The Arts curriculum Exemplary resources

Dr1. Students create and perform role-plays or simple narratives that respond 
to visual, written and spoken texts about the lives of people in or from a 
country in Asia. They:

• �Dr1.1. create and perform works that communicate and explore their 
feelings and observations of speciýc cultural ceremonies (e.g. the way  
a body is controlled during a Japanese tea ceremony)

• �Dr1.2. demonstrate variations in voice and posture during role-play as part 
of a narrative from a folk story, myth or legend (e.g. enact aspects of the 
character/life of the mischievous Krishna)

• �Dr1.3. make choices about the elements required to build a dramatic  
action piece involving characters from a story from an Asian culture 
performed for a familiar audience (e.g. a short scene depicting Tezuka’s 
Kimba the White Lion).

Asian Arts and Crafts for Creative Kids includes  
a practical guide to the Japanese tea ceremony.

Inspirations: Art Ideas for Primary and Middle Years, 
Card 14 shows Krishna, the Hindu deity, performing 
in costume.

Images has chapters about ‘Festivals, ceremonies 
and performances’, ‘Costumes’ and ‘Symbols’.

Tricking the Tiger: Plays based on Asian Folktales 
contains short plays which can be used in a 
classroom lesson or for stage production and 
performance e.g. Winning the Princess (Vietnam).

The four Jataka tales in Access Asia Primary 
Teaching and Learning Units provide opportunities 
for simple dramatisation.

Dr2. Students observe/listen to and talk about photographs or DVDs of drama 
performance from a country in Asia. They:

• �Dr2.1. develop understanding of how messages and meanings are 
communicated in performance through use of speciýc movements 
(e.g. the myth of a person turning into a ýsh; Buddhist poses)

• �Dr2.2. recognise how drama works are used to convey rituals across 
generations and communities in Australia and Asia (e.g. Balinese Odalan 
ceremony to celebrate a templeôs birthday; raising a þag to commemorate 
a battle)

• �Dr.2.3, Da2.3, Me2.3, Mu2.3, VA2.3. observe/listen to and talk about 
similarities and differences in the same story presented in different arts 
forms (e.g. cartoons, television, pictorial representations, dance and/or 
puppet versions of the quest of Rama and Hanuman).

Inspirations: Art Ideas for Primary and Middle Years, 
Card 4 explores how the image of the seated Buddha 
can be explored through The Arts.

Images has a chapter about the ways in which 
puppets are used in various countries of Asia to 
convey meaning.

Images of Asia: Beliefs invites students to compare 
rituals within countries and across eight countries 
of Asia and in Australia through The Really Beliefs 
Project.

Art forms can be compared by exploring the impact 
of Wayang plays in print form in Access Asia: Primary 
Teaching and Learning Units, in video performance 
on the Voices and Visions from Indonesia CD-ROM 
and musically through Byar’s performance on the 
Musica Viva website.

http://www.asiaeducation.edu.au/promotion_site/inspirations/
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=133
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=153
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=153
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=133
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=133
http://www.asiaeducation.edu.au/imagesofasia/index.htm
http://www.asiaeducation.edu.au/bigbeliefsbook/
http://www.asiaeducation.edu.au/bigbeliefsbook/
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=153
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=153
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
http://www.musicaviva.com.au/mvis_about.asp
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MEDIA (Lower Primary)

Students use basic media skills, materials and technologies to create and present media texts. They also observe and talk about media 
texts produced and presented in their own and in other cultures.

Engaging with Asia through The Arts curriculum Exemplary resources

Me1. Students create and share simple media texts that respond to visual, 
written and spoken texts about the lives of people in or from a country in Asia. 
They:

• �Me1.1. create simple media texts (greeting cards, post cards, posters) about 
real people or imaginary characters in a country in Asia, using ideas and 
images drawn from stories, photographs, popular magazines, picture books

• �Me1.2. sequence images and text in media products to illustrate aspects 
of daily life in a country in Asia (e.g. narratives of family life, environment, 
school, shopping, games)

• �Me1.3, VA1.3. create and present images and objects for a classroom, 
school or community display (posters, collages, illustrated poems, kites, 
þags) celebrating a speciýc culture or country in Asia.

The Images of Asia card sets provide a model for 
creating a simple media text about a country in Asia. 

Indonesian Kaleidoscope has stencils and support 
materials for creating a narrative about life in 
Indonesia.

Pak Yono’s Paddy Field: Growing Rice in Indonesia 
provides a model of creating a narrative using simple 
text and images.

Images has a chapter about the uses and types  
of kites in Asia.

The Snapshots of Asia series has information about 
the cultures of nine countries in Asia. The Teacher 
Guide has teaching and learning activities to support 
the creation of postcards, kites or a newspaper 
report.

Me2. Students observe/listen to and talk about meaning and representation 
in print and digital media texts from a country in Asia. They: 

• �Me2.1. observe/experience and talk about some messages and 
meanings within popular media texts (e.g. sports and fashion magazines, 
advertisements, comics, simple computer games) produced in a country  
in Asia

• �Me2.2. compare the style and content of basic media texts (packaging, 
advertisements, communication texts) from Asia and Australia, and talk 
about similarities and differences in approach (e.g. advertisements for food 
products; electronic or print greeting cards)

• �Me2.3, Dr.2.3, Da2.3, Mu2.3, VA2.3. observe/listen to and talk about 
similarities and differences in the same story presented in different arts 
forms (e.g. cartoons, television, pictorial representations, dance and/or 
puppet versions of the quest of Rama and Hanuman).

Improving Teaching and Learning in The Arts 
(Teacher reference) discusses the need for children 
to become familiar with cultural, social and personal 
histories related to a wide range of visual texts.

The Snapshots of Asia series has sections on 
practising and performing in nine countries in Asia.

The Voices and Visions CD ROM series includes 
advertisements from India, Indonesia, Japan  
and China.

Art forms can be compared by exploring the impact 
of Wayang plays in print form in Access Asia: Primary 
Teaching and Learning Units, in video performance 
on the Voices and Visions from Indonesia CD-ROM 
and musically through Byar’s performance on the 
Musica Viva website.

http://www.asiaeducation.edu.au/imagesofasia/index.htm
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=436
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=133
http://www.asiaeducation.edu.au/snapshot/index.htm
http://www.asiaeducation.edu.au/snapshot/index.htm
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=153
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=153
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
http://www.musicaviva.com.au/mvis_about.asp
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MUSIC (Lower Primary)

Students use voice, sounds and a variety of instruments to create and perform music works.  
They also observe and talk about music created and performed in their own and in other cultures.

Engaging with Asia through The Arts curriculum Exemplary resources

Mu1. Students create or learn and perform simple music works to illustrate 
visual, written or performance texts by people in or from a country in Asia. 
They:

• �Mu1.1. use vocal variations to create soundscapes or compositions based 
on known or learnt chants and songs that communicate feelings such as a 
sense of community, identity and connection (e.g. sports supporters’ chants; 
playground chants/songs accompanied by clapping)

• �Mu1.2. improvise short melodic phrases and sounds to accompany events 
or scenes in performance (e.g. brief incantations which create peaceful 
sounds to accompany an installation of offertory food, lighting candles)

• �Mu1.3. create and perform a short vocal sequence to represent visual 
patterns for a familiar audience (e.g. sounds inspired by the geometric  
or other shapes and patterns of Islamic mosaic or Japanese calligraphy).

Balinese Dance, Drama and Music – A Guide to the 
Performing Arts of Bali introduces traditional and 
contemporary performing arts including music such 
as the Arja sung dance-drama; Joged social dance; 
the choral forms of Janger, Cakepung and Genjek; 
Kecak vocal chanting; Sendratari and dram gong; 
dances of the ’40s to ’60s and new music.

Access Asia Primary Teaching and Learning Units 
has a unit about anklung music featuring Western 
and Indonesian songs.

The Musica Viva website includes music created  
by Sirocco that explores a Chinese folk tale.

Inspirations: Art Ideas for Primary and Middle Years, 
Card 1 has an example of Islamic calligraphy and the 
Ask Asia website has a lesson plan called ‘Geometry 
and Islam: Religious Beliefs Made Visual’.

Mu2. Students observe/listen to, and talk about videos, audio tapes, or 
photographs of music performance from a country in Asia. They:

• �Mu2.1. discuss differences in and preferences for features and elements of 
their own and other cultures’ contemporary music (e.g. compare Australian 
and Asian pop groups)

• �Mu2.2. identify the features and sounds of instruments from different 
musical traditions (e.g. collect photographs and/or audio tapes/video/DVDs 
of traditional or contemporary instruments from or within Asia and indicate 
when commonly played)

• �Mu2.3, Da.2.3, Dr2.3, Me2.3, VA2.3. observe/listen to and talk about 
similarities and differences in the same story presented in different arts 
forms (e.g. cartoons, television, pictorial representations, dance and/or 
puppet versions of the quest of Rama and Hanuman)

• �Mu2.4 compare and contrast the kinds of instruments that might be used 
to capture the spirit of a time and place (e.g. drum rolls, cymbals, strings 
etc to represent the seasons in Japan and Kakadu, Australia).

The Voices and Visions CD ROM series has 
examples of pop music from China and Indonesia.
Roots and Branches: A Legacy of Multicultural Music 
for Children contains songs from Cambodia, China, 
India, Japan, Korea, Malaysia and Vietnam. 

World Beat Learning CDs. Sweet and Simple Music 
Lessons for Prep to 2 introduces the music of 
Rajasthan performed by nomadic Hindu musicians, 
and the music of nomadic Muslim musicians. 

Japanese Crafts and Customs: A Seasonal Approach 
provides information about how seasonal changes 
underpin many cultural events in parts of Asia.

Art forms can be compared by exploring the impact 
of Wayang plays in print form in Access Asia Primary 
Teaching and Learning Units, in video performance 
on the Voices and Visions from Indonesia CD-ROM 
and musically through Byar’s performance on the 
Musica Viva website.

http://www1.curriculum.edu.au/catalogue/product.php?cat_id=153
http://www.musicaviva.com.au/mvis_about.asp
http://www.asiaeducation.edu.au/promotion_site/inspirations/
www.askasia.org
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
http://www.worldbeatlearning.com/index.htm
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=153
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=153
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
http://www.musicaviva.com.au/mvis_about.asp
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VISUAL ARTS (Lower Primary)

Students use basic skills and materials to create and exhibit art works.  
They also observe and talk about art works created in their own and in other cultures.

Engaging with Asia through The Arts curriculum Exemplary resources

VA1. Students create and share simple art works that respond to visual, written 
or spoken texts about the lives of people in or from a country in Asia. They:

• �VA1.1. draw, make and/or arrange objects and images to illustrate the world 
of a known person or character in a story from a country in Asia (e.g. Wu 
Ch’eng-en’s Monkey; the Mouse Deer in Indonesian fables)

• �VA1.2. select and combine a range of art elements (e.g. shapes, colours 
and materials) to create a cartoon or a pop-up relief that illustrates a story 
set in Asia (e.g. an animal in an Asian setting; a market in Vietnam; life in 
the rain forest) 

• �VA1.3, Me1.3. create and exhibit images and objects for a classroom, 
school or community display (posters, collages, illustrated poems, kites, 
þags) celebrating a speciýc culture or country in Asia.

Folk tales from Laos, Cambodia, Malaysia and other 
Asian countries in Many Flowers provide inspiration 
for the creation of art works.

Japanese Kites explores traditional and modern kite-
making materials, techniques and festivals.

Indonesia Kaleidoscope has a diverse range of arts 
activities including Balinese sticky rice sculpture, 
making a Miripu (Irian Jaya) mobile and designs for 
typical motifs.

The Snapshots of Asia series has information about 
the cultures of nine countries in Asia.

VA2. Students observe and talk about meaning and representation in images 
and objects from a country in Asia. They:

• �VA2.1. use simple arts language to describe conventions and traditions 
of art works in Australia and Asia (e.g. explore and discuss what graphic 
symbols on contemporary þags might represent; describe composition, 
colour, shape and texture of Japanese dolls)

• �VA2.2. recognise that art works are created and used by communities in 
Asia for a range of purposes (e.g. use of popular art in India or China to 
entertain and teach values)

• �VA2.3, Da2.3, Dr.2.3, Me2.3, Mu2.3. observe and talk about similarities 
and differences in the same story presented in different arts forms (e.g. 
cartoons, television, pictorial representations, dance and/or puppet versions 
of the quest of Rama and Hanuman).

Japanese Crafts and Customs: A Seasonal Approach 
uses the seasons of Japan as its essential context 
followed by details of relevant craft projects,  
e.g. Spring – Genji and Noshi dolls.

Images has a chapter on ‘Symbols’ from various 
countries in Asia.

Images of Asia : Symbols, Pattern and Design and 
Images of Asia: Beliefs show the ways in which 
the arts in Asia are used in religious rituals, within 
aesthetic traditions and in everyday life.

Art forms can be compared by exploring the impact 
of Wayang plays in print form in Access Asia Primary 
Teaching and Learning Units, in video performance 
on the Voices and Visions from Indonesia CD-ROM 
and musically through Byar’s performance on the 
Musica Viva website.

http://www1.curriculum.edu.au/catalogue/product.php?cat_id=41
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=436
http://www.asiaeducation.edu.au/snapshot/index.htm
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=133
http://www.asiaeducation.edu.au/imagesofasia/index.htm
http://www.asiaeducation.edu.au/imagesofasia/index.htm
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=153
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=153
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
http://www.musicaviva.com.au/mvis_about.asp
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2.5.2 	 Upper Primary
In the upper years of primary schooling, students should progressively be engaged with a range of 
studies of Asia and Australia, aimed at developing a body of knowledge. During this period, students 
learn to identify similarities and differences between cultures, to use their knowledge base as evidence, 
and to interact respectfully with people from different cultures. 

The aim is that students will continue to develop their understanding and appreciation of the diversity 
of Asia’s peoples, environments, cultures, religions and societies. As they begin to actively compare 
and contrast what they learn about the peoples and cultures of Asia, including those people of Asian 
backgrounds living in Australia, with what they know about their own culture, students will begin to 
develop and communicate informed attitudes, values and behaviour towards Asia’s people, events, 
issues and lifestyles. The examples have been chosen to illustrate diversity of options rather than a 
depth of focus about one or two countries or topics. Schools are encouraged to include both depth  
and breadth in selecting content about the Asian region. 

DANCE (Upper Primary)

Students use appropriate physical skills and expressive actions to create and perform short dance works.  
They also recognise and discuss features of a range of dances created and performed in their own and in other cultures. 

Engaging with Asia through The Arts curriculum Exemplary resources

Da3. Students create or learn and perform short movement sequences that 
explore the traditions and customs of peoples within or from a country in Asia. 
They:

• �Da3.1. improvise movement in groups to explore meanings, events or 
issues (e.g. select elements of a Kecak dance from Bali)

• �Da3.2. investigate and/or practise some skills, techniques, processes  
and conventions required to perform short dances from a country in Asia 
(e.g. Chinese ribbon dance; Sumatran tambourine dance)

• �Da3.3, Dr3.3, Mu3.3. collaborate in the design, development and 
presentation of a short performance using selected aspects of traditional 
Asian theatrical forms (e.g. Vietnamese water puppets; texts/narratives, 
puppets, props used in an Indonesian, Malay, or Singapore Wayang).

The Musica Viva website provides information about 
and music from the kecak dance.

Indonesia Kaleidoscope explores how to dress for 
and perform the Sumatran Tari Saman dance.

An Introduction to the Traditional Performing Arts 
of Asia includes video examples of traditional 
Thai dance and performance by Bharatam Dance 
Company.

The ‘Similarities and Differences: Wayang Forms’ 
unit on the Access Asia: Indonesia website provides 
theoretical and practical activities for a Wayang 
production. Video performance of Wayang Golek can 
be downloaded via Google Video.

Da4. Students explore and discuss the content, expressive qualities and 
purposes of dance works from Asia. They:

• �Da4.1. view dances from Asia and discuss clues in the music, costumes, 
formations, and movements that may identify their meanings, origins  
or purposes

• �Da4.2. interpret and compare how dance is used in a range of times, places 
and cultures (e.g. the relationship of dance and martial arts – Kung Fu 
performance of the southern [Chinese] Lion Dance; movements and music 
preceding a Muay Thai boxing bout; similarities and differences in the court 
or ceremonial dances of Thailand, Cambodia and Indonesia)

• �Da4.3. explore the inþuence of dance in Asia on dance and performance in 
Australia (e.g. how movements used in Chinese opera have been adapted 
by circus arts performers in Australia).

The Dance Wherever You May Be (CD & Video) 
shows choreography of Indian dances and makes 
suggestions for links to other areas of the curriculum. 

Balinese Dance, Drama and Music – A Guide to the 
Performing Arts of Bali introduces traditional and 
contemporary performing arts including music such 
as the Arja sung dance-drama, Joged social dance, 
the choral forms of Janger, Cakepung and Genjek, 
Kecak vocal chanting; Sendratari and dram gong, 
dances of the 40s to 60s and new music.

Chapter 1 of Australia Kaleidoscope explores the 
inþuence of Chinese circus traditions on Australian 
performers.

http://www.musicaviva.com.au/mvis_about.asp
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=436
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www.asiaeducation.edu.au/indonesia/index.htm
http://www.asiaeducation.edu.au/indonesia/index.htm
http://www.asiaeducation.edu.au/aust_kaleid/index.htm
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DRAMA (Upper Primary)

Students use appropriate skills, techniques, processes and conventions to create and perform drama works.  
They also recognise and discuss features of drama created and performed in their own and in other cultures.

Engaging with Asia through The Arts curriculum Exemplary resources

Dr3. Students create or enact short drama sequences that explore the 
traditions and customs of peoples within or from a country in Asia. They:

• �Dr3.1. enact, in costume, a daily ritual in order to explore the role of beliefs 
about well-being in Australian and Asian contexts (e.g. Hindu shopkeepers 
in Singapore or Australia placing þowers and food and praying at small 
shrines outside their businesses; offerings at Harvest Festivals)

• �Dr3.2. use mime to share moments of dramatic action that depict a 
particular Australian or Asian custom (e.g. various meeting etiquettes)

• �Dr3.3, Da3.3, Mu3.3. collaborate in the design, development and 
presentation of a short performance using selected aspects of traditional 
Asian theatrical forms (e.g. Vietnamese water puppets; texts/narratives, 
puppets, props used in an Indonesian, Malay, or Singapore Wayang). 

Tricking the Tiger: Plays based on Asian Folktales 
contains short plays that can be used in a classroom 
lesson or for stage production and performance, e.g. 
The Clever Thief (Korea); Fair Shares (Bangladesh).

The Really Big Beliefs Project provides many 
examples of rituals associated with beliefs in Australia 
and across the region. 

Access Asia Primary Teaching and Learning Units

offers practical starting points using commonly 
taught topics as a base, e.g. performing a play using 
episodes from the Ramayana.

Masks and Performance with Everyday Materials  
contains information about a range of masks, masked 
theatre, make-up, costumes, stagecraft, scripts and 
performance.

An Introduction to the Traditional Performing Arts  
of Asia includes video examples of traditional  
Thai dance and performance by Bharatam  
Dance Company.

Dr4. Students explore and discuss the conventions, meanings and purposes 
of drama works from Asia. They:

• �Dr4.1. respond to and interpret performances by describing which aspects 
were enjoyed and reasons why (e.g. a response to performances featuring 
masks to represent animals or the use of fans in the Korean Shaman 
tradition)

• �Dr4.2. understand the role performers play in their own cultural life, 
distinguishing between different features and styles of works (e.g. the role 
of repetition and stylisation in Indigenous stories and Japanese Noh theatre 
to emphasise values and beliefs)

• �Dr4.3. explore and discuss a drama form that incorporates comedy 
and comic effects (props, voice and costumes) to encourage audience 
exploration of purpose and meaning (e.g. Indonesian pole puppets,  
Wayang Golek). 

Pictorial Encyclopedia of Japanese Culture has 
sections on Noh, Kabuki and Momoyama theatre. 
Multicultural Plays: A Many-Splendored Tapestry 
Honoring Our Global Community contains short plays 
derived from folk tales and from contemporary life.

Around the World in Eighteen Plays: Folk-Tale Scripts 
for the Classroom has short plays chosen for their 
timeless quality and role in each country’s heritage.

The ‘Similarities and Differences: Wayang Forms’ unit 
on the Access Asia: Indonesia website unpacks key 
aspects of a Wayang production. Video performance 
of Wayang Golek can be downloaded via Google 
Video.

http://www.asiaeducation.edu.au/bigbeliefsbook/index.html
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=153
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www.asiaeducation.edu.au/indonesia/index.htm
http://www.asiaeducation.edu.au/indonesia/index.htm
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MEDIA (Upper Primary)

Students use appropriate skills, techniques, materials and technologies to create and present media texts.  
They also recognise and discuss features of media texts produced and presented in their own and in other cultures.

Engaging with Asia through The Arts curriculum Exemplary resources

Me3. Students create and present media texts that explore common symbols, 
patterns and designs used by peoples within or from a country in Asia. They:

• �Me3.1. create news items about a country in Asia, working collaboratively 
from pre-production to post-production and presentation (e.g. sport and/or 
fashion news; the lead-up to and running of the Olympic Games in Beijing)

• �Me3.2. use appropriate techniques and technologies to plan and develop a 
media text that explores the lives of people in or from Asia (e.g. plan, record 
and present interviews with people who are from, or people who have 
travelled to, a country in Asia)

• �Me3.3, VA3.3. independently and collaboratively source and develop 
images and other content for a short multimedia product (e.g. presentation 
about Malaysia or the Philippines using traditional and contemporary 
photographs, graphics, music, audio and video).

Cracking Animation explores the history and 
techniques of 3D animation, including model making, 
set design and special effects.

Inspirations: Art Ideas for Primary and Middle 
Years has several cards about symbols, patterns 
and designs in Japan (such as making patterns, 
contemporary photo-based art, computer manipulated 
photos) and in China  (such as calligraphy and writing 
codes using symbols). 

Images of Asia card sets provide an exemplar of a 
media text about a country. Video clips, images and 
music can be downloaded from websites such as 
AllTheWeb and Google.

Me4. Students explore and discuss the content, features and purposes of 
media texts about, or from Asia. They:

• �Me4.1. develop awareness of and discuss features, conventions and some 
genres within a contemporary media form from Asia (e.g. cartoons and 
anime from Korea and Japan; philatelic design within countries of Asia)

• �Me4.2. understand how media texts can create stereotyped views of people 
from and within Asia (e.g. how people in or from Asia are depicted by 
Australian television)

• �Me4.3. recognise and discuss how media texts select and display 
information about people and their lives (e.g. newspaper and magazine 
photographs of contemporary families in Australia and India).

The Beyond the Future: The Third Asia-Paciýc 
Triennial of Contemporary Art website explores 
the diversity and dynamism of contemporary art in 
the Asia-Paciýc. It contains sections described as 
‘crossing borders’ and ‘virtual triennial/screen culture’.

Film Asia includes activities for ýlms such as Mulan 
and My Sky My Home.

The Voices and Visions CD ROMs include ýlm and 
television clips, commercials, magazine covers, 
posters, popular culture, interactive and experimental 
art and popular publishing in China, Indonesia, India 
and Japan. 

http://www.asiaeducation.edu.au/promotion_site/inspirations/
http://www.asiaeducation.edu.au/promotion_site/inspirations/
http://www.asiaeducation.edu.au/imagesofasia/index.htm
http://qag.qld.gov.au/apt/apt_3_(1999)
http://qag.qld.gov.au/apt/apt_3_(1999)
http://www.asiaeducation.edu.au/promotion_site/fapromo.html
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
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MUSIC (Upper Primary)

Students use appropriate skills, techniques, and technologies to create and present music works.  
They also recognise and discuss features of music works created and performed in their own and in other cultures. 

Engaging with Asia through The Arts curriculum Exemplary resources

Mu3. Students create or learn and present short music works that explore the 
traditions and customs of peoples within or from a country in Asia. They:

• �Mu3.1. use a limited range of instruments to create music that captures the 
mood of a story, illustration or concept (e.g. combine voice or instruments to 
dramatically enhance expressions on Sri Lankan wooden masks)

• �Mu3.2. select, combine and arrange elements of music to create a 
composition that represents an Asian myth (e.g. the Phoenix in Chinese, 
Vietnamese, Japanese, Indian or Persian culture)

• �Mu3.3, Da3.3, Dr3.3. collaborate in the design, development and 
presentation of a short performance using selected aspects of traditional 
Asian theatrical forms (e.g. Vietnamese water puppets; texts/narratives, 
puppets, props used in an Indonesian, Malay, or Singapore Wayang)

• �Mu3.4. create and perform a work depicting a journey in Asia by using 
appropriate stylistic features such as the major pentatonic scale, voice 
and/or instruments (e.g. travelling the ancient Silk Road; a journey on the 
Japanese bullet train). 

An Introduction to the Traditional Performing Arts 
of Asia has information about and video footage 
of gamelan orchestras and Indian, Chinese and 
Vietnamese musical instruments.

The Musica Viva website includes music created by 
Sirocco that explores a Chinese folk tale.

From Bangkok and Beyond: Thai Children’s Songs, 
Games and Customs is a text and CD ROM which 
explores the cultural context, music and musical 
instruments, children’s songs and game songs. 

The ‘Similarities and Differences: Wayang Forms’ 
unit on the Access Asia: Indonesia website provides 
theoretical and practical activities for a Wayang 
production. Video performance of Wayang Golek can 
be downloaded via Google Video.

The World Beat Learning website features music and 
activities about Hindustani musicians’ depiction of an 
epic tale.

Mu4. Students explore and discuss the conventions, features and purposes of 
music works from Asia. They:

• �Mu4.1. discuss ways that instruments can be used to create tension or 
harmony, naming features such as repetition, variances in instrumental 
timbre, pitch, pauses, and/or rhythm (e.g. use voices and/or instruments 
similar to those in Beijing Opera or a Gamelan ensemble)

• �Mu4.2. compare the musical conventions and musical styles of past and 
present popular singers/performers from Asia (e.g. past and present 
Bollywood heroines like Asha Bhosle and Aishwarya Rai) 

• �Mu4.3. identify how contemporary musicians are inþuenced by 
context, audience and purpose (e.g. voice and music used in cartoons, 
advertisements, ýlm scores).

Balinese Children’s Gamelan shows Balinese 
children learning to dance and play instruments of the 
gamelan and explains the importance of dance and 
performance in the Balinese culture. 

Musica Viva website has video footage from two 
Indonesian groups discussing instruments, musical 
techniques and musical inþuences.

Voices and Visions from India CD ROM has ýlm clips 
from Bollywood, music videos and advertisements. 

Roots and Branches: A Legacy of Multicultural Music 
for Children contains songs from Cambodia, China, 
India, Japan, Korea, Malaysia and Vietnam.  

http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www.musicaviva.com.au/mvis_about.asp
http://www.asiaeducation.edu.au/indonesia/index.htm
http://www.worldbeatlearning.com/index.htm
http://www.musicaviva.com.au/mvis_about.asp
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
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VISUAL ARTS (Upper Primary)

Students use appropriate skills, techniques, processes and conventions to create and exhibit art works.  
They also recognise and discuss features of art works created and presented in their own and in other cultures. 

Engaging with Asia through The Arts curriculum Exemplary resources

VA3. Students create and exhibit art works that explore common symbols, 
patterns and designs used by peoples within or from a country in Asia. They:

• �VA3.1. investigate a range of sources and generate images that represent 
the ideas behind different art conventions (e.g. design a garden exploring 
principles of Korean or Japanese garden design; explore the use of writing 
or calligraphy both within paintings and as an art form in itself)  

• �VA 3.2. manipulate art elements (symbols, patterns, designs) from 
some Asian cultures to construct works that reþect cultural practices or 
conventions (e.g. Korean and Indigenous Australian spirit posts)

• �VA3.3, Me3.3. independently and collaboratively source and develop 
images and other content for a short multimedia work (e.g. presentation 
about Malaysia or the Philippines using traditional and contemporary 
photographs, graphics, music, audio and video).

Islamic Art in Detail contains outstanding examples 
of design and craft in paintings, manuscripts, 
calligraphy, metalwork, ceramics, glass, jade and 
ivory. 

Images of Asia: Symbols, Patterns and Designs cards 
set contains images derived from speciýc cultures 
e.g. Korean spirit posts, wall murals in Udaipur.

How to Draw Manga: Getting Started: Basic 
Tools, Tips and Techniques for the Aspiring Artist 
has sections on pens, ink and paper, characters, 
backgrounds and the art of storytelling. 

The Beyond the Future: The Third Asia-Paciýc 
Triennial of Contemporary Art website explores 
the diversity and dynamism of contemporary art in 
the Asia-Paciýc. It contains sections described as 
‘crossing borders’ and ‘virtual triennial/screen culture’.

VA4. Students explore and discuss the conventions, meanings and purposes 
of art works from Asia. They: 

• �VA4.1. identify different qualities, features and conventions of art works 
produced by Australian and Asian artists using appropriate arts language 
(e.g. view and discuss examples of portraits by artists from different periods 
or cultures in Asia)

• �VA4.2. explore how artists in Australia and Asia represent their world by 
comparing paintings, drawings and sculptures from different times and 
cultures (e.g. traditions of Australian and Japanese landscape painting; the 
origin and development of the willow pattern in China and Europe)

• �VA4.3. analyse elements and concepts evident in images and objects 
from a variety of cultural and historical contexts (e.g. Hindu iconography in 
sculpture such as the Nataraja; representations of the Buddhist cosmos in 
Tibetan and Nepalese mandalas).

My Place Asia Australia showcases over 100 
artworks, stories and responses from students in 
schools across Australia, Korea, China and India. 

Art Detective explores Chinese landscape artist 
Kuncanôs work in terms of the speciýc paper, ink, 
inkstone and brushstrokes. The elements in space, 
vertical panels and line link Chinese-Australian 
artists Guan Wei’s work to traditional Chinese scroll 
paintings.

Inspirations: Art Ideas for Primary and Middle 
Years contains A3 images that offer links with 
other curriculum areas, e.g. the development of 
Philippine art as inþuenced by colonisation or how 
an installation by a Japanese artist explores national 
symbols and globalisation. 

Goddess: Divine Energy has images and teaching 
and learning activities about Hindu sculptures and 
Tibetan art works 

http://www.asiaeducation.edu.au/imagesofasia/index.htm
http://qag.qld.gov.au/apt/apt_3_(1999)
http://qag.qld.gov.au/apt/apt_3_(1999)
http://www.asiaeducation.edu.au/myplace/index.htm
http://www.asiaeducation.edu.au/promotion_site/inspirations/
http://www.asiaeducation.edu.au/promotion_site/inspirations/
www.artgallery.nsw.gov.au/ed/resources/ed_kits
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2.6 	 Professional Elaborations – Secondary
In the following tables, each of the Professional Elaborations is preceded by a code such as Da5, 
Me6.3, VA7.2 and so on. These codes are intended to provide reference points for educators using this 
document in discussions or curriculum design.

2.6.1 	 Lower Secondary
In the lower years of secondary schooling, students should be progressively engaged with a range 
of studies of Asia and Australia across the curriculum, aimed at developing a conceptual framework 
and a set of skills. During this period, students learn to undertake research to explain similarities and 
differences between cultures, to use their knowledge base as evidence, and to interact respectfully with 
people from different cultures. 

The aim is that students will expand their knowledge of traditional and contemporary Asia to make 
links between the peoples and cultures of Asia and the rest of the world, including Australia. As well 
as comparing and contrasting what they learn about Asian cultures with what they know about their 
own culture, students will begin to counter stereotyped views of Asia’s peoples, cultures, societies 
and organisations, including those in relation to people of Asian backgrounds living in Australia. The 
examples have been chosen to illustrate diversity of options rather than a depth of focus about one or 
two countries or topics. Schools are encouraged to include both depth and breadth in selecting content 
about the Asian region.
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DANCE (Lower Secondary)

Students explore a range of skills, techniques and conventions to choreograph and perform dance works.  
They also investigate how dance works are created and performed within particular cultural contexts.

Engaging with Asia through The Arts curriculum Exemplary resources

Da5. Students explore, adapt and perform dance works from one or more 
countries in Asia that explore peoples’ beliefs and values. They:

• �Da5.1. explore and use elements of dance works or other stimuli (music, 
temple friezes, plays), to plan and choreograph short dance works that 
represent aspects of traditions and beliefs of the peoples and cultures of 
Asia  (e.g. use and adapt aspects of the representations of movement within 
the friezes at Angkor Wat in Cambodia, or Borobudur in Java to develop 
simple dance sequences)

• �Da5.2. investigate and adapt poses, steps and movement  sequences used 
in traditional (e.g. Bugaku) or contemporary (Butoh) dance works from a 
country in Asia to create short dance works on given themes or topics (e.g. 
a dance celebrating a season of the year)

• �Da5.3, Mu5.3. create, rehearse and perform a dance sequence 
accompanied by music incorporating components of stories from a country 
or culture in Asia (e.g. the representation of spiritual journeys like ‘The 
Legend of the Crane’ from Japan or the ‘Legend of Widow’s Island’ from 
Vietnam).

Voices and Visions from India CD ROM has a clip 
about Bhangra song and dance.

Dance Wherever You May Be includes information 
about the underlying principles of Indian 
choreography such as rhythm, shape and expression 
and the place of storytelling through dance and 
movement.

AllTheWeb and Google Video search engines provide 
examples of Butoh and Bugaku dance videos.

An Introduction to the Traditional Performing Arts 
of Asia (text and video) explores stories on video 
including the Thai Chiang Mai Drama School, 
Chinese acrobatics, Thai traditional dance and the 
Indonesian Trance Dance.

Access Asia Primary Teaching and Learning Units 
has a unit exploring a Dai courtship dance.

Da6. Students investigate the spiritual, social and cultural contexts of dance 
works from one or more countries in Asia. They:

• �Da6.1. research and describe the origins, purposes, styles and conventions 
used within a traditional dance form practised by people in or from Asia (e.g. 
classical or vernacular dance from Cambodia or India)

• �Da6.2. observe and discuss how a classical or modern dance company in 
Australia interprets or represents stories or themes drawn from Asia (e.g. 
how Australian and Japanese choreographers collaborate to develop new 
dance works about contemporary issues) 

• �Da6.3, Dr6.3, Mu6.3. explore and discuss aspects (e.g. ideas, values, 
beliefs, performance conventions) of comic or dramatic theatre works from 
Asia and Australia that incorporate dance, drama and music (e.g. a touring 
Chinese acrobatic troupe; Persian belly dancing).

Australia Kaleidoscope explores Asian-Australians’ 
contributions to Australian culture, e.g. the inþuence 
of Chinese circus arts on Australian circuses. 

An Introduction to the Traditional Performing Arts 
of Asia (text and video) shows how the Australian 
Bharatam Dance company combines Indian dance 
traditions with other Asian and Western inþuences.

An Introduction to the Traditional Performing Arts of 
Asia (text and video) demonstrates how music, drama 
and dance combine in a Kathak dance performance.

http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
http://alltheweb.com
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=153
http://www.asiaeducation.edu.au/aust_kaleid/index.htm
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
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DRAMA (Lower Secondary)

Students explore a range of skills, materials and equipment to create and perform drama works.  
They also investigate how drama works are created and performed within particular cultural contexts.

Engaging with Asia through The Arts curriculum Exemplary resources

Dr5. Students explore, adapt and perform drama works from one or more 
countries in Asia that explore peoples’ beliefs and values. They:

• �Dr5.1 explore via freeze frames the ways beliefs inþuence the daily lives 
of peoples (e.g. ritual and community interactions of a contemporary 
Vietnamese monk in Australia; the meaning of Salaah and ritual ablutions to 
Muslims in Malaysia or Indonesia)

• �Dr5.2. script and document a role-play that explores contemporary values 
in the cultures of Asia and Australia (e.g. an exploration of notions of 
benevolence or charity; a portrayal about the role of uniforms)

• �Dr5.3. collaboratively design, reýne, and present a performance to seek a 
solution to a challenging situation (e.g. issues around the preservation of 
Sumatran tigers; street gang hostilities).

Australia Kaleidoscope has a chapter about life as 
a Buddhist monk in Australia. The Really Big Beliefs 
Project explores rituals and beliefs underpinning a 
diverse range of religions in Australia.

Visions explores aspects of drama from Asia, 
including a chapter about the Ramayana. 

‘Character Analysis in Indonesian Folktales’ and ‘The 
Mahabharata: An Indonesian Perspective’ from the 
Access Asia: Indonesia website both provide starting 
points for script development and performance.

Multicultural Plays: A Many-Splendored Tapestry 
Honouring Our Global Community contains both 
contemporary and traditional short plays with 
suggestions for props, costumes and scenery.

Dr6. Students investigate the spiritual, social and cultural contexts of drama 
works from one or more countries in Asia They:

• �Dr6.1. identify and evaluate the dramatic elements (tension, moment) and 
conventions used in theatre performance in Asia (e.g. Indonesia’s Bengkel 
Teater which blends a traditional gamelan ensemble with shadow puppets)

• �Dr6.2. explore how values and beliefs can be embedded in traditional 
theatre from a country in Asia (e.g. how Thai traditional masked drama of 
Khon presents stories derived from the Ramayana)

• �Dr6.3, Da6.3, Mu6.3. explore and discuss aspects (e.g. ideas, values, 
beliefs, performance conventions) contained in comic or dramatic theatre 
works from Asia and Australia that incorporate dance, drama and music 
(e.g. a touring Chinese acrobatic troupe; Persian belly dancing).

The ‘Similarities and Differences: Wayang Forms’ 
unit on the Access Asia: Indonesia website provides 
information about key elements and conventions of a 
Wayang production.

Masks and Performance with Everyday Materials 
contains information about a range of masks, mask 
makers and performers from four traditions in South 
India, including topics such as painting, performance, 
script development, dramatic decisions, production 
and direction, stage-craft, set and stage design and 
rehearsal. 

An Introduction to the Traditional Performing Arts of 
Asia (text and video) demonstrates how music, drama 
and dance combine in a Kathak dance performance.

http://www.asiaeducation.edu.au/bigbeliefsbook/index.html
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=134
http://www.asiaeducation.edu.au/indonesia/index.htm
http://www.asiaeducation.edu.au/indonesia/index.htm
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
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MEDIA (Lower Secondary)

Students explore a range of media skills, techniques, materials and technologies to construct and present media texts.  
They also investigate how media texts are produced and presented within particular cultural contexts. 

Engaging with Asia through The Arts curriculum Exemplary resources

Me5. Students explore, adapt and present elements of media texts from one or 
more countries in Asia to explore peoples’ beliefs and values. They:

• �Me5.1. use media elements, principles and/or conventions found in one 
or more art/media texts from Asia to design and produce a contemporary 
media text (e.g. create a local photographic portfolio inspired by a series 
of Japanese woodblock prints by Hokusai or Hiroshige; use design 
elements and principles used in popular magazines from Asia to develop an 
advertisement for an Australian product)

• �Me5.2. plan and experiment with ideas, feelings and experience to plan 
and construct a media text that explores the values and beliefs of people 
in or from a country of Asia (e.g. a multimedia presentation about a religion 
originating in Asia; a class newspaper that contains stories of migration from 
Asia)

• �Me5.3, VA5.3. work collaboratively to design and create promotional media 
for a community event that will feature artists/crafts people (e.g. a weavers’ 
workshop featuring basket makers from Indonesia and an Australian 
Indigenous community).

Visions has a chapter which explores how 
photographers might use Japanese woodblock prints 
as a source of inspiration for contemporary work.

Voices and Visions CD ROMs feature television 
commercials, posters (new and old), multimedia, and 
magazine covers from China, Indonesia, Japan and 
India.

The 5th Asia-Paciýc Triennial of Contemporary Art 
Resource Kit has information and teaching activities 
to support the creation of miniature art galleries 
based on Tsugoshi Ozawa’s work.

Images of Asia: Teacher Guide contains descriptions 
of the diverse religions of Asia and of contemporary 
and traditional representations of culture, belief and 
society. The ‘Beliefs’ and ‘Symbols, Patterns and 
Designs’ large cards sets provide images from eight 
countries of Asia.

The Voices and Visions from Indonesia CD ROM 
supports understanding of the complexities, 
similarities, differences and interdependence of 
Australia and Indonesia and provides examples of 
several arts traditions.

Me6. Students investigate the spiritual, social and cultural contexts of media 
texts from one or more countries in Asia. They:

• �Me6.1. explore and discuss views and values contained in a range of 
traditional and contemporary media texts (e.g. posters, advertisements, 
television programmes, multimodal texts) from Asia that locate them in 
particular cultures and periods

• �Me6.2. explore how values and beliefs are communicated through a range 
of media texts produced within a country or countries within Asia (e.g. 
consider the extent to which popular magazines or cinema reinforce or 
challenge gender stereotyping)

• �Me6.3. consider and discuss how online/ofþine digital media (websites, 
learning objects, computer games) investigate contemporary issues in Asia 
(e.g. war or social conþict, the environment, urban and rural life, religious 
belief).

The Go Korea website has sections on ‘Animation’, 
‘Multi-Media’ and ‘Hip Hi-Tech’ use of computer 
games.

Film Asia contains 15 ýlm texts by both Asian 
and Western directors that explore a variety of 
representations of identity in Asia. 

The Voices and Visions CD ROM series includes an 
example of interactive experimental art (China), and 
information about the changing status of women in 
the media (India), animation (Japan) and exploration 
of cinematic techniques within all four CD ROMs.

Essential Art features performance, installation, and 
video, e.g. Cai Guo-Qiang (China, Tokyo, New York) 
who uses gunpowder for short-lived, unforgettable 
experiences for the viewer.

http://www1.curriculum.edu.au/catalogue/product.php?cat_id=134
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
http://qag.qld.gov.au/apt/apt5
http://qag.qld.gov.au/apt/apt5
http://www.asiaeducation.edu.au/imagesofasia/index.htm
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
http://www.asiaeducation.edu.au/gokorea/index1.html
http://www.asiaeducation.edu.au/promotion_site/fapromo.html
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
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MUSIC (Lower Secondary)

Students explore a range of skills, techniques, and instruments to create and perform music works.  
They also investigate how music works are created and performed within particular cultural contexts.

Engaging with Asia through The Arts curriculum Exemplary resources

Mu5. Students explore, adapt and present music works from one or more 
countries in Asia that explore peoples’ beliefs and values. They: 

• �Mu5.1. create or interpret music works that present imaginative responses 
to values and beliefs (e.g. use of prolonged silences or chants in works 
representing meditation leading to peace or rebirth) 

• �Mu5.2. create a musical ensemble piece using Asian, European, digital or 
constructed instruments to create a speciýc atmosphere (e.g. recreate the 
atmosphere, sights and sounds of a farmer’s market in Australia and/or the 
þoating markets of Thailand)

• �Mu5.3, Da5.3. create, rehearse and perform music to accompany a dance 
sequence incorporating components of stories from a country or culture in 
Asia (e.g. the representation of spiritual journeys such as ‘The Legend of 
the Crane’ from Japan or the ‘Legend of Widow’s Island’ from Vietnam).

The Voices and Visions CD ROMs contain 
examples of music works and information about the 
underpinning beliefs and values, e.g. contemporary 
music videos from China, Indonesia and India, Indian 
raga and Indonesian folk music.

The Musica Viva website features the music of 
Indonesian group Makukhan who use percussion 
techniques in speciýc patterns to evoke emotions and 
ideas.

The Ask Asia website has teaching activities to 
assist students in making simple Chinese musical 
instruments: ‘Teaching Activities along the Silk Road 
– Creating a Sheng’ and ‘Creating a Tube-La’.

An Introduction to the Traditional Performing Arts of 
Asia (text and video) demonstrates how music, drama 
and dance combine in a Kathak dance performance.

Mu6. Students investigate the spiritual, social and cultural contexts of music 
works from one or more countries in Asia. They: 

• �Mu6.1. investigate and discuss the values and beliefs embedded within 
musical performances inþuenced by or performed in Asian cultures, using 
music terminology (e.g. Japanese Noh Theatre; a Korean farmers’ dance; 
celebration of the feast of Santo Nino in The Philippines)

• �Mu6.2. use appropriate musical language to analyse how points of view 
about and attitudes towards particular musical styles change over time (e.g. 
how the Thai Khon theatre or Vietnamese opera have been modernised but 
retain traditional inþuences)  

• �Dr6.3, Da6.3, Mu6.3. explore and discuss aspects (ideas, values, beliefs, 
performance conventions) contained in comic or dramatic theatre works 
from Asia and Australia that incorporate dance, drama and music (e.g. a 
touring Chinese acrobatic troupe; Persian belly dancing).

Images has a chapter about ‘Festivals, Ceremonies 
and Performances’.

Roots and Branches: A legacy of Multicultural Music 
for Children contains a section on musicians from 
various Asian countries who share their musical 
roots, instruments and keep their cultural heritage 
alive, e.g. Sam-Ang Sam is a Khmer master musician 
who survived the Pol Pot regime.

An Introduction to the Traditional Performing Arts 
of Asia (text and video) provides video footage and 
information about changing musical styles and 
traditions in Vietnam, Laos, India, Japan and other 
Asian countries.

An Introduction to the Traditional Performing Arts of 
Asia (text and video) demonstrates how music, drama 
and dance combine in a Kathak dance performance.

http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
http://www.musicaviva.com.au/mvis_about.asp
www.askasia.org
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=133
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
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VISUAL ARTS (Lower Secondary)

Students explore a range of techniques, materials and equipment to create and exhibit art works.  
They also investigate how art works are created and presented within particular cultural contexts.

Engaging with Asia through The Arts curriculum Exemplary resources

VA5. Students explore, adapt and present elements of art works from one or 
more countries in Asia to explore peoples’ beliefs and values. They:

• �VA5.1. create images that express imaginative and personal responses to 
Asian art works within and outside their community (e.g. create a storyboard 
using the style of Japanese Manga) 

• �VA5.2. explore ways that art elements (lines, shapes, texture, colour) can 
be used to evoke emotions in Australian and other cultures (e.g. create a 
portrait of a contemporary actor using the style of the Japanese woodblock 
artist Sharaku; construct a model of a monument that depicts loss due to 
war)  

• �VA5.3, Me5.3. work collaboratively to design and create promotional media 
for a community event that will feature artists/crafts people (e.g. a weavers’ 
workshop featuring basket makers from Indonesia and an Australian 
Indigenous community).

How to Draw Manga: Getting Started: Basic Tools, 
Tips and Techniques for the Aspiring Artist has 
detailed text and illustrations in sections on pens, ink 
and paper; characters; setting the proper tone; the art 
of storytelling and backgrounds.

Chinese Brush Painting Step by Step has clear 
explanations of techniques, especially brushstrokes.

Inspirations: Art Ideas for Primary and Middle Years, 
Card 12 depicts Yoshitoshi’s woodcut from the 
1800s and provides a range of teaching and learning 
activities. Card 1, an Illuminated Page from Qur’an 
11th Century explores the connection between 
calligraphy and Islam.

The Voices and Visions from Indonesia CD ROM 
supports understanding of the complexities, 
similarities, differences and interdependence of 
Australia and Indonesia and provides examples of 
several visual arts traditions.

VA6. Students investigate the spiritual, social and cultural contexts of art works 
from one or more countries in Asia. They:

• �VA6.1. use appropriate art language to explore how art can be used and/or 
viewed in Australia and within cultures in Asia (e.g. art for political purposes 
in Mao’s China; how Asian arts such as Chinese funerary objects are 
presented and displayed within Australian galleries)

• �VA6.2. explore spiritual beliefs evident in art works from Australia and Asia 
in a variety of pre-modern and contemporary contexts (e.g. sculpture in 
sacred contexts across Asia; contemporary Zen-inþuenced painting)

• �VA6.3. compare, analyse and interpret the content, meaning and 
characteristics of art works that locate them in particular cultures, societies 
and periods (e.g. architectural symbolism in Angkor Wat in Cambodia or 
Borobudur in Java; the symbolism of the Indonesian Kris; contemporary 
Japanese design and animation).

Stefan Landsberger’s Chinese Propaganda Poster 
Pages website has 2,000 Mao posters with detailed 
annotations and translations.

Visions explores textile design and batik, print making 
and woodblock prints, Zen painting and Balinese 
genre painting.

The Art of Japanese Master has large colour plates  
of traditional Japanese artists up until the 1800s.

Visions has a chapter on ‘Australian Zen painting’ 
with teaching activities.

The APT 2002: Asia-Paciýc Triennial of 
Contemporary Art 2002 website includes the work 
of Montien Boonma whose work is inþuenced by 
Buddhism and Lee U Fan whose work is inþuenced 
by Zen Buddhism and Daoism.

Artwise: Visual Arts 7-10 features contemporary 
artists, e.g. Salleh Japar (Singapore) whose 
paintings link the landscape with the spiritual, 
combining contemporary art-making practice with 
Islamic philosophies; Simryn Gill (Malaysia) whose 
installations use wit to draw viewers into the problems 
of identity, migration and consumerism; and Mee Ping 
Leung (Hong Kong) whose installations deal with 
identity and memory. 

http://www.asiaeducation.edu.au/promotion_site/inspirations/
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
http://www.iisg.nl/~landsberger/
http://www.iisg.nl/~landsberger/
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=134
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=134
http://qag.qld.gov.au/apt/apt_2002
http://qag.qld.gov.au/apt/apt_2002


29

2.6.2 Middle Secondary
In the middle years of secondary schooling, students can synthesise, analyse, reflect on and apply their 
learning to personal experiences of Asia in an increasingly independent way. They engage in cultural 
exchange, reflecting their enhanced understanding of their own culture, and their richer and broader 
framework of knowledge and understanding of Asian cultures. 

The aim is that students will increasingly empathise with people from different cultural backgrounds, 
and develop the intercultural values and skills to participate in, learn from, contribute to and engage 
confidently in diverse cultural environments at home and abroad. The examples have been chosen to 
illustrate diversity of options rather than a depth of focus about one or two countries or topics. Schools 
are encouraged to include both depth and breadth in selecting content about the Asian region.
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DANCE (Middle Secondary)

Students experiment with diverse elements, skills and techniques to choreograph and perform dance works.  
They also research, examine and perform dance works about, or created within a country or culture of Asia.

Engaging with Asia through The Arts curriculum Exemplary resources

Da7. Students choreograph and perform dance works demonstrating an 
understanding of conventions and techniques used in or inþuenced by the 
practice of dance in Asia. Students: 

• �Da7.1. use imagination and an analysis of dance practice, styles, and forms 
from Asia to create/recreate dance works (e.g. adapt and/or perform folk 
dances such as a Bhangra dance from the Punjab)

• �Da7.2. identify, combine and manipulate dance steps, movements and 
conventions within dance forms from Asia to explore a social, cultural or 
environmental issue (e.g. investigate and adapt ideas from Australian 
dancers such as Tess de Quincey who uses contemporary Butoh dance 
from Japan to explore environmental issues)

• �Da7.3. individually and collaboratively rehearse and present a learnt dance 
work from or inþuenced by a culture in Asia (e.g. compare video dance 
music from Australia and Asia to develop and perform a dance sequence to 
a popular song from a country in Asia).

The Voices and Visions CD ROMs provide examples 
of dance, e.g. Voices and Visions from India includes 
a video clip and information about Bhangra song and 
dance, its musical accompaniments, costumes and 
associations with western music. 

In Visions dancers describe the cultures and 
traditions that have inþuenced their movements 
such as Japanese Kabuki, Hong Kong Kung Fu, 
Cambodian art and Buddhist poses.

An Introduction to the Traditional Performing Arts of 
Asia (text and video) explores examples of cultural 
fusion, e.g. Bharatam Dance Company and Circus 
Oz.

The Asialink website has information about Australian 
dancers and companies using/adapting contemporary 
dance from Asia.

Da8. Students research and analyse the stylistic, technical and aesthetic 
features of traditional and contemporary dance works performed within or 
inþuenced by a culture in Asia. They:

• �Da8.1. review the work of a dancer or dance company from Asia, or a 
dancer or company inþuenced by traditional or contemporary dance 
practice from Asia (e.g. use the Asialink website to investigate and report 
on Australian dancers and companies using/adapting contemporary dance 
from Asia; review a video or a live performance of an Australian dance 
company adapting dance practice/works from Asia)

• �Da8.2. recognise that different historic and contemporary dance forms 
developed within different countries of Asia may require adjustments to any 
arts/dance language used to analyse and describe them 

• �Da8.3, Dr8.3, Me8.3, Mu8.3, VA8.3. use a range of technologies and visual 
elements (staging, properties, costume, multimedia, lighting, music) to 
present street or environmental theatre containing a political, social, and/or 
cultural message

• �Da8.4. observe, research and critically discuss similarities and differences 
in and between historical and contemporary dance works from one or more 
cultures in Asia (e.g. explore how Chinese revolutionary opera adapted 
steps from Chinese Opera; compare aspects of folk dancing from India and 
Vietnam).

An Introduction to the Traditional Performing Arts 
of Asia (text and video) has video footage of dance 
traditions from countries such as India, Thailand and 
China and of contemporary performance in Australia.

Balinese Dance, Drama and Music – A Guide to the 
Performing Arts of Bali explores the common forms 
of traditional and performing arts, e.g. Sanghyang 
trance rituals, Gambuh and Topeng dance-dramas, 
Barong, Rangda and dances of Dharma, Legong 
dance, Baris warrior dance and many others.

The Voices and Visions CD ROMs have video clips 
of performance art in China, of political theatre 
in Indonesia and artwork with an environmental 
message from China.

Voices and Visions from China CD ROM has video 
clips and written materials which show the inþuences 
of Western dance and traditional Chinese Opera on 
revolutionary opera and dance and on contemporary 
pop music.

http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=134
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www.asialink.unimelb.edu.au/our_work/arts
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
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DRAMA (Middle Secondary)

Students experiment with diverse elements, skills and techniques to create or interpret and enact drama/theatre works. They also 
research, examine and discuss drama works written and performed in their own and in other cultures. 

Engaging with Asia through The Arts curriculum Exemplary resources

Dr7. Students write and perform drama works using theatrical conventions and 
technologies used in or inþuenced by the traditions of theatre in Asia. They:

• �Dr7.1 experiment with focus, tension and visual elements (costumes, props) 
to improvise and sustain a believable role/character from an Asian culture 
(e.g. a Bollywood villain; the Last Emperor of China)   

• �Dr7.2 explore character relationships and/or actor/audience relationship 
using Australian and Asian theatre transitions (punchlines, exits, freezes, 
repetition) and maintain a record of how ideas developed

• �Dr7.3. investigate, compare and perform sections of plays/scripts developed 
in different cultures that address similar themes or issues (e.g. Chikamatsu 
Monzaemon’s The Love Suicides at Sonezaki and Shakespeare’s Romeo 
and Juliet). 

Inspirations: Art Ideas for Primary and Middle 
Years, Card 13 explores key elements of Korean 
Hahoe dance-drama such as characterisation, 
visual elements and narrative tension, as does the 
comprehensive Hahoe Mask Dance Drama website.

The Voices and Visions from Japan CD ROM has a 
video clip and information about Japanese Kyogen 
theatre. Script outlines, images and other details 
related to this form of drama can be found on The 
Mibu-Dera Kyogen Pantomimes website.

Burmese Puppets provides text and illustrations 
dealing with cultural issues and the construction of 
puppets.

Dr8. Students research and analyse the stylistic, technical and aesthetic 
features of traditional and contemporary drama works performed within or 
inþuenced by a culture in Asia. They:

• �Dr8.1. research and discuss a range of Australian and Asian performance 
styles associated with the stage (e.g. the acrobatic skills of performers in the 
Chinese Monkey King opera and/or The Australian Flying Fruit-Fly Circus)

• �Dr8.2. research and compare theatre conventions and/or traditions (e.g. 
performance by men of women’s roles in Tudor theatre and in Japanese 
Kabuki; Korean Yohangza Theatre’s version of Shakespeare’s plays)

• �Dr8.3, Da8.3, Me8.3, Mu8.3, VA8.3. use a range of technologies, and visual 
elements (staging, properties, costume, multimedia, lighting, music) to 
present street or environmental theatre containing a political, social, and/or 
cultural message.

An Introduction to the Traditional Performing Arts of 
Asia (text and video) has video clips and analysis 
of the links between Circus Oz and Chinese circus 
performers.

The Art of Japan has information about traditional 
costumes, e.g. Samurai, Geisha, kimonos, Kabuki 
actors.

The Art of Indonesia has information about Batik, 
shadow puppets and use of masks.

Film Asia has a chapter on Chicken Rice War, a 
Singaporean ýlm which uses Romeo and Juliet as a 
vehicle for exploring local issues.

The Voices and Visions CD ROMs have video clips 
of performance art in China, of political theatre 
in Indonesia and artwork with an environmental 
message from China.

http://www.asiaeducation.edu.au/promotion_site/inspirations/
http://www.asiaeducation.edu.au/promotion_site/inspirations/
http://www.clickasia.co.kr/about/tal.htm
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www.asiaeducation.edu.au/promotion_site/fapromo.html
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
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MEDIA (Middle Secondary)

Students experiment with diverse media conventions, skills, techniques, materials and technologies to construct and present new media 
texts. They also research, examine and discuss media texts produced and presented in their own and in other cultures.

Engaging with Asia through The Arts curriculum Exemplary resources

Me7. Students design, make and present media texts that adapt or reþect on 
elements of traditional or contemporary media texts used in or inþuenced by 
media works from Asia. They:

• �Me7.1. explore and synthesise traditional and contemporary sounds, 
images and themes to design and construct a media text about people in 
or from Asia (e.g. design a poster or magazine cover about the Vietnamese 
community in Australia by manipulating original and scanned photographs 
on a computer; research, adapt and use designs in Yakuza tattoos in a 
media product)

• �Me7.2. experiment with elements (techniques, technologies, conventions) 
of traditional and contemporary media forms to develop a media text about 
historical or contemporary Asia (e.g. create sound collages to evoke a  
time or place; varied presentation formats for a media production about 
Mughal India) 

• �Me7.3. design and develop an accurate, balanced and informed media 
product to promote tourism by Australians to a country or region in Asia 
(e.g. develop a tourist brochure for young Australians about the peoples of, 
cultures of and places in Myanmar). 

Inspirations: Art Ideas for Primary and Middle Years, 
Card 15 shows a computer manipulated photo 
exploring the role of women in Japanese society.

Voices and Visions from Japan CD ROM has an 
image and information about Yakuza tattoos.

Art Detective features Mariko Mori who, inþuenced 
by popular culture, uses computer technology to 
manipulate and enhance her images. 

How to Draw Manga: Getting Started: Basic Tools, 
Tips, And Techniques for the Aspiring Artist has 
sections on implements, ink, paper, characters, 
backgrounds and the art of story telling.

The Find Sounds website has downloadable 
examples of the sounds of animals, weather, musical 
instruments and many other topics.

Critical Literacy: Readings and Resources includes 
a unit that applies critical literacy skills to the issue of 
tourism in the Asia-Paciýc region.

Me8. Students research and analyse the stylistic, technical and aesthetic 
features of traditional and contemporary media texts produced within or 
inþuenced by a culture in Asia. They:

• �Me8.1. examine and discuss the features of media texts that locate them 
in particular societies, cultures and times (e.g. how Australian and Asian 
newspapers’ presentation of ethical issues such as crime and punishment 
may reþect different cultural and socio-political contexts; compare ýlms 
produced in Asia with their direct Western counterpart such as The Seven 
Samurai and The Magniýcent Seven)

• �Me8.2. research and discuss selected stylistic, technical, expressive and 
aesthetic qualities, characteristics and/or features within the work of a 
cinematographer or ýlm genre in Asia (e.g. Hayao Miyazakiôs Spirited Away; 
the martial arts genre in ýlms from Japan, Hong Kong, China or Taiwan)

• �Me8.3, Da8.3, Dr8.3, Mu8.3, VA8.3. use a range of technologies and visual 
elements (staging, properties, costume, multimedia, lighting, music) to 
present street or environmental theatre containing a political, social, and/or 
cultural message.

The Voices and Visions CD ROM series contains 
advertisements from four countries in Asia and 
information about the values, beliefs and context for 
each media clip.

The AETA website has details of online English 
language newspapers from a range of Asian 
countries.

Film Asia provides opportunities for exploration of ýlm 
from the animation genre (Princess Mononoke), the 
martial arts genre (Crouching Tiger, Hidden Dragon) 
and Fifth Generation Chinese ýlm-making such as 
Yellow Earth or Not One Less.

The Voices and Visions CD ROMs have video clips 
of performance art in China, of political theatre 
in Indonesia and artwork with an environmental 
message from China.

http://www.asiaeducation.edu.au/promotion_site/inspirations/
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
http://www.findsounds.com/
http://www.aate.org.au/bookstore/
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
http://www.aaeta.com
http://www.asiaeducation.edu.au/promotion_site/fapromo.html
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
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MUSIC (Middle Secondary)

Students experiment with diverse music elements, conventions, skills, techniques and technologies to compose and perform music 
works. They also research, examine and discuss music works composed and performed in their own and in other cultures.

Engaging with Asia through The Arts curriculum Exemplary resources

Mu7. Students compose or perform music works demonstrating an 
understanding of conventions and techniques used in or inþuenced by the 
practice of music in Asia. They:

• �Mu7.1. explore and experiment with a range of vocal and/or instrumental 
techniques and performance conventions to create (compose, improvise) 
music works that represent speciýc cultural milieus (e.g. experiment with 
zither, xylophone, cymbals and voice to improvise the sounds of a village/
town market or a city square) 

• �Mu7.2. draw on techniques used in Asian cultures to arrange or interpret a 
music work demonstrating conventions and technical competence (e.g. use 
instruments and voice to depict the depth, vitality and pattern observed in 
contemporary music such as Indonesian pop songs or a song from Lloyd-
Webber’s Bombay Dreaming)  

• �Mu7.3. prepare a range of works for performance using conventional 
acoustic and constructed instruments from the countries of Asia (e.g. use 
real or constructed bamboo instruments to create accompaniments for ‘rap’ 
style versions of Chinese or Indonesian festival music).

The Musica Viva website provides opportunities to 
improvise with instruments and ideas online as well 
as information about musicians and music from a 
wide range of cultures.

The Voices and Visions from Indonesia CD ROM 
has a video clip and information about Dangdut pop 
music.

Balinese Dance, Drama and Music – A Guide to the 
Performing Arts of Bali introduces common forms 
of traditional and contemporary performing arts 
– traditional music such as Arja sung dance-drama; 
the choral forms of Janger, Cakepung and Genjek, 
Kecak vocal chanting and new music.

The Bombay Dreams website includes music, video 
clips and information.

The Ask Asia website has teaching activities to 
assist students in making simple Chinese musical 
instruments: ‘Teaching Activities along the Silk Road 
– Creating a Sheng’ and ‘Creating a Tube-La’.

Mu8. Students research and analyse the stylistic, technical and aesthetic 
features of traditional and contemporary music works performed within or 
inþuenced by a culture in Asia They:

• �Mu8.1. orally, visually and/or kinaesthetically respond to familiar/unfamiliar 
music in a range of familiar/unfamiliar styles, identifying any relationships 
between them (e.g. ýnd links, similarities and differences amongst musical 
styles accompanying acrobatic or vaudeville acts, such as La Clique, Circus 
Oz, Chinese Circus)

• �Mu8.2. identify inþuences on musical styles and/or genres within particular 
social, cultural and historic contexts (e.g. development of music forms and 
traditions in a culture or country in Asia; the inþuence of Vedic and Islamic 
music on classical Indian music; inþuence of music from Asia on Western 
popular music) 

• �Mu8.3, Da8.3, Dr8.3, Me8.3, VA8.3. use a range of technologies, and visual 
elements (staging, properties, costume, multimedia, lighting, music) to 
present street or environmental theatre containing a political, social, and/or 
cultural message, maintaining a record of how ideas developed.

An Introduction to the Traditional Performing Arts 
of Asia (text and video) includes a section titled ‘A 
Cultural Fusion’ which explores links between art 
forms in Australia and the countries of Asia. Examples 
include the opera The Mikado, musical instruments 
such as the  Shakuhachi and the Sheng, and the 
Bharatam Dance Company.

The Musica Viva website has video clips and 
contextual information about a range of musical styles 
and musicians from or inþuenced by the countries of 
Asia.

World Beat Learning CDs. Although pitched at the 
primary school, Beat the Heat includes music of 
Rajasthan, performed by nomadic Hindu musicians 
and nomadic Muslim musicians. There are teachers’ 
notes and teaching activities.

The Voices and Visions CD ROMs have video clips 
of performance art in China, of political theatre 
in Indonesia and artwork with an environmental 
message from China.

http://www.musicaviva.com.au/mvis_about.asp
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
http://www.reallyuseful.com/rug/shows/bombaydreams/show.htm
www.askasia.org
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www1.curriculum.edu.au/catalogue/product.php?cat_id=1818
http://www.musicaviva.com.au/mvis_about.asp
http://www.worldbeatlearning.com/index.htm
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
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VISUAL ARTS (Middle Secondary)

Students experiment with diverse conventions, skills, techniques, materials and equipment to create and exhibit new art works. They 
also research, examine and discuss art works created and presented in their own and in other cultures.

Engaging with Asia through The Arts curriculum Exemplary resources

VA7. Students design, create and exhibit art works that explore the styles and 
conventions used by historic and contemporary artists within or inþuenced by 
art works from Asia. They:

• �VA7.1. use imagination and knowledge of a speciýc cultural style to create 
a conceptual art work (e.g. create an installation using objects that make 
strong links with a particular Asian culture; paint a Zen work where the 
technique is secondary to the idea)

• �VA7.2. identify, combine and manipulate arts elements, principles and 
conventions evident in an artwork by an artist from an Asian country to 
create a new work (e.g. use techniques and conventions of Chinese 
paintings on silk or paper to depict an Australian landscape) 

• �VA7.3. undertake speciýc role/s in the collaborative design, development 
and presentation of an artefact that reþects the groupôs understanding of the 
cultural function and purpose of art and decorative works in the cultures of 
Asia (e.g. make and bury small clay sculptures such as Japanese Haniwa 
ýgures to represent the achievements of a familiar identity; draw on the 
tradition of Japanese geisha or samurai culture to design and create head-
pieces).

Senior Artwise features four contemporary Asian 
artists: Xu Bing, who follows yet deconstructs 
the tradition of calligraphy; Wenda Gu, who uses 
postmodern and cultural frames to explore the 
changing nature of the world; Lee Wen, an installation 
and performance artist; and Lee Bul, a sculptor and 
installation artist.

Chinese Australian artist Zhou Xiaoping’s use 
of calligraphy to depict the Australian landscape 
is explored in the video Arts Matters: Traditional 
Chinese Brush Painting.

The Ask Asia website has a lesson plan ‘Attitudes 
towards nature in Daoist Art’ that provides an 
alternative way of thinking about landscape.

The Asia Paciýc Triennial 5 Education Resource Kit 
includes artists from India, Japan, Vietnam, China 
and Pakistan. Ideas investigated include: conceptual 
and þuxus art, principles of design and display, the 
impact of events on people and place, art as politics 
and activism, indigenous perspectives, art-making 
traditions in a global context, relation between ýlm 
and the visual arts, heritage and cultural identity in 
contemporary society.

VA8. Students research and analyse the stylistic, technical and aesthetic 
features of traditional and contemporary art works created within or inþuenced 
by a culture in Asia. They:

• �VA8.1. explore and discuss the inþuence of political, social, technological 
and economic factors on the purposes and function of art works in Australia 
and Asia (e.g. the evolving role of the artist/artisan in different societies; 
review of an exhibition by an artist from Asia, or of an Australian artist using 
principles or techniques derived from the arts of Asia)

• �VA8.2. observe, analyse and critically interpret the global interconnections 
of artists and art movements (e.g. inþuence of Japanese woodblock prints 
on European Impressionists; the inþuence of international art in the work of 
contemporary artists in Asia)

• �VA8.3, Da8.3, Dr8.3, Me8.3, Mu8.3.use a range of technologies and visual 
elements (staging, properties, costume, multimedia, lighting, music) to 
present street or environmental theatre containing a political, social, and/or 
cultural message

• �VA8.4. research and discuss the work of an artist or an art form in a country 
in Asia, exploring how histories and traditions have inþuenced art practice 
(e.g. the technological invention of porcelain in China, its major forms and 
its spread throughout the world; tea ceremony ceramics in Japan; religious 
art in the Philippines).

Art Detective features artist Kate Beynon who uses 
the Chinese heroine Li Ji Warrior Girl in many of 
her artworks including animated video. Australia 
Kaleidoscope also includes a chapter about this artist. 

Contextual information about traditional and 
contemporary art work from China, Japan, India and 
Indonesia is contained on the Voices and Visions CD 
ROM series.

Essential Art explores the poses of sculptured ýgures 
representing Buddha, the work of Akira Isogawa, 
ceramicist Vipoo Srivilasa and Lin Onus.

The Voices and Visions CD ROMs have video clips 
of performance art in China, of political theatre 
in Indonesia and artwork with an environmental 
message from China.

Inspirations: Art Ideas for Primary and Middle Years, 
Card 10 contrasts the work of contemporary Chinese 
Australian artist Ah Xian with the tradition of Chinese 
porcelain.

www.askasia.org
http://qag.qld.gov.au/apt/apt5
http://www.asiaeducation.edu.au/bigbeliefsbook/index.html
http://www.asiaeducation.edu.au/bigbeliefsbook/index.html
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
http://www.asiaeducation.edu.au/public_html/voices_cdrom.htm
http://www.asiaeducation.edu.au/promotion_site/inspirations/
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